
-

-

.. 

C 

July 19 to August 13, 1995 

Festival Gallery, 

Hammond Galleries 

aurstdves 



v' l 

\' 
I '

/, 

• 

Ourselves, 
Friends & 

Others IS A LOOKATSOME

OF THE WAYS ARTISTS IN OHIO ARE USING 

THE CAMERA TO EXPRESS THEIR 

RELATIONSHIPS WITH PEOPLE AROUND 

THEM. IN PERSON IS BEING PRESENTED 

? \ 

IN TWO RELATED PARTS. IN PERSON: 

OURSELVES, AT THE HAMMOND GALLERIES, 

EXAMINES HOW ARTISTS USE THE CAMERA 

AS A MIRROR TO CREATE SELF-PORTRAITS. 

IN PERSON: FRIENDS & OTHERS, AT THE 

RIFFE GALLERY, PRESENTS ARTISTS WHO 

USE THE CAMERA TO GATHER MEMORIES 

AND TELL STORIES ABOUT FAMILY 

MEMBERS AND PEOPLE CLOSE TO-AND 

NOT SO CLOSE TO-THEMSELVES. 
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There is a world ol 
contradiction within 
every photograph. 

We expect a photograph to record truth and 
present facts, yet we know that photographs are 
capable of deception. Because of the technical 
processes used to create them, photographs seem 
to be an impersonal medium, yet we know that 
messages conveyed by them can be powerful and 
emotional. 

From its beginnings 150 
years ago as a shortcut for drawing
and a tool for documentation, photography has 
evolved and taken a central role in making art. 
What the brush and paint were to the modern 
artist of the early 20th century, the camera and 
film have become to many artists today: not just a 
way to make a picture, but part of a vast tool box 
of media for creative expression. 

A photograph arrests 
time and collects 
images, but for many artists that is only
the first step. Pictures can be· manipulated in 
many ways, by hand and electronically. One 
image can be merged with others, copied many 
times or left as one-of-a-kind objects, printed in 
books or digitized and transmitted over 
telephone lines to thousands of people at once. 
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No matter how they are created, altered and
ultimately conveyed to audiences, the resulting 
images most likely fall into one of three essential 
modes of picture making: a still life or 
arrangement of inanimate objects, a landscape or 
view of near or distant space, or a portrait - an 
image of a person or a group of people. For me, 
photographs are especially powerful as records of 
people and relationships among people. By fixing 
a split second on paper, the camera creates 
memory, however truthful or deceptive. Perhaps 
because of the transitory nature of life, 
photographs of people can be powerful 
containers of memories. Ironically, the casual 
snapshot that is not intended to serve posterity 
can become, in time, more powerfully charged 
with emotion than a formal studio portrait. 

J hroughout its 150-year existence, photography
has recorded human events. It has become widely 
used for artistic expression OQly in tpe past few 
decades. In Person explores this unique potential 
of the camera through more than 130 works by 
17 artists who live in Ohio, where photographic 
activity is diverse. Three approaches to the 
human-being-as-subject are presented in the two 
sections of the exhibition. Ourselves displays 
autobiographical explorations, while Friends & 
Others focuses on images of family and friends of 
the artist, and of people who are less familiar . 

J he core of In Person: Ourselves is self
portraiture, a form of expression that can, 
without discipline, fall into indulgent self
absorption. Perhaps the first artist to explore the 
self-portrait was Rembrandt, in the 17th century. 
His life-long devotion to auto-portraiture began 
quite innocently as a study of human emotion for 
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which he used the most convenient model -
himself. But what emerged through Rembrandt's 
40 years of self-examination remains one of the 
most moving records of human life, the evolution 
from early aspirations to his ultimate acceptance 
of human frailty. 

In Person: Ourselves is a collection of work by
young artists who cannot make us privy to the 
full cycle of life contained in Rembrandt's work. 
Among these seven artists, we find vastly different 
approaches to the use of themselves as models or 
subjects. Tracey Jollay, Kok Yong, Deborah Pinter 
and Brad Smith deflect our view, presenting 
themselves more as examples of universal 
humanity, while Gadi Gofbarg, Mary Strubbe and 
Suzanne Fisher strive to explore their identities 
from clues and messages collected from the 
world around them. 

Tracey jollay's series of enlarged contact
prints, Performance Proofs, join humor with 
introspection. Like arrays of photo booth 
pictures, these animated self-portraits never 
divulge the artist's face, but rather her sense 
of self, formed through a dizzying array of 
clothin�, hosiery, shoes and more. Kok 
Yong S mystical manuscripts play on our 
expectation of artifacts, surrounding his already 
obscured self-portraits with text, as though they 
are pages from some ancient! recently discovered 
scripture. What do the words and symbols mean? 
Where do these tattered documents come from? 
Kok's Indonesian background offers some, but 
not all, of the clues. 

The topic of Deborah Pinter's light-box
constructions is herself and the therapy she 
endured to correct scoliosis, a curvature of the 

spine, but the image is of a model standing in for 
Pinter. This process allowed Pinter to compose 
her images through layers of reflections in 
mirrored Mylar. Her Victorian style of presen
tation harks back to the time when scoliosis was 
first treated. She suggests that, for her, little has 
changed. Brad Smith's purpose for his self
portraits is pragmatic, like Rembrandt's use of 
himself because he was the most available subject. 
But Smith never reveals his face. Only his body 
appears folded in a fireplace, an abandoned 
refrigerator, among the ruins of an old building. 

Gddi Gojbarg's Tough and Tendercombines
photographic light boxes and words formed in 
neon that examine how his life and work have 
been molded by cultural, ethnic and political 
diversity. Through elements in the work, 
Gofbarg, in his words, "inspects the forces 
that have informed my identity and evaluate 
their implications in my present life." Mary 
Strubbe creates complex layers of images using 
her body as a projection surface for text and 
pictures. Suzanne Fisher explores her
identity through images drawn from art history, 
invading classic pictures with her own face in a 
series titled Art History.

Work in In Person: Friends & Others turns the 
camera away from the artist and toward other 
people in the world. Still, these 11 artists reveal a 
great deal about themselves through their choice 
of subjects and their manner of presentation. 
The focus of attention can be very close, trained 
on members of the artist's family or a person 
known to him for many years, such as the work of 
Robert Colgan and Tony Mendoza. Other artists 
shift their attention to a slightly wider view. Kevin 
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Everson, Tom Ritter, Elise Sanford and Ginger 
Sheridan reveal something of themselves through 
friends and acquaintances who form significant 
parts of their lives. More distant from themselves 
are the subjects of Maureen France, Maria 
Golden, Erika Leppmann, Chris Pekoe and, 
again, Brad Smith. 

Robert Colgan's arrangements of small 
photographs recall the Victorian style of salon 
hanging, a dense layering of images that allows 
the eye to make many associations among the 
pictures. They also suggest the way we might 
hang family pictures at home. The subject of 
Colgan's studies is one model he has worked with 
for more than 12 years. Tony Mendoza's 
work is an on-going essay about his daughter, 
Lydia, whose candidness is given emotional depth 
through Mendoza's reflective texts. 

Everson, Ritter, Sanford and Sheridan are no 
less emotionally involved in their work, but 
their subjects are a bit more distant than their 
immediate family. Kevin Everson joins 
art-smart minimalist and conceptual strategies 
with autobiography through the reconstruction 
of furniture and sections of walls in the house 
where he grew up. Found pictures of high 
school graduates from his family's prior home 
in Columbus, Mississippi, are joined by recent 
photographs of Everson's school mates, many 
of them guards at the correctional facility in 
Mansfield, Ohio. 

Tom Ritter's photo essay traces several 
months in the last year of the life of his subject, 
Ken Kolesar, a fellow photographer Ritter met 

through the Cleveland Health Issues Task Force. 
Both resignation and fear well up in these 
images. Elise Sanford turns her 
attention to friends and acquaintances who, like 
herself, are older women. These staged, yet oddly 
casual studio portraits are enactments of famous 
characters who the subjects might imagine 
themselves to be. Becoming Martha Graham, 
Thurgood Marshall or Greta Garbo, for example, 
allows Sanford's subjects to reveal themselves and 
revel in fantasies. 

Ginger Sheridan turns upside down our 
expettations of photographs and the usually 
animated medium of video. Her subjects, all close 
friencls, sit as models for portraits captured on 
video, yet they hold their poses as though they 
were static images. Only involuntary movements 
betray the medium. Do we see more or less in 
her subjects because of Sheridan's unusual 
approach? Are we less or more attracted to 
gazing at these images because we know they 
eventually will let slip a blink cir a twftch? 

France, Golden, Leppmann, Pekoe and Smith are 
even more distant from their subjects who serve 
the artists more as objects of observation and 
commentary than as ervotive messengers. 
Maureen Frances previous study of 
carnivals, county fairs and other public 
gatherings is continued in her recent series of 
photographs taken at the annual Twins Festival in 
Twinsburg, Ohio. For the brief time of the 
festival, France's subjects, all twins, are in the 
majority and delight in being themselves 
among friends. Maria Golden's 
deceptively casual pictures form an essay about 
her community, a sequel perhaps to Robert 
Frank's The Americans. Golden's delicate process 
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of Polaroid transfer prints underscores the 
intimacy she feels toward her subjects. 

Erika Leppmann lays bare a long-term

marriage in Let Me Count the Ways (with apologi,es 
to Elizabeth Barrett Browning), juxtaposing family 
snapshots on mantel-like shelves with wallpaper 
created from newspaper reports of engagements, 
weddings, births and other announcements. 
Leppmann reveals the private and public sides 

of two lives joined in marriage. Chris Pekoe's 
subjects, all personal acquaintances, become 
mythical characters in complex arrangements 
that draw more from the art of painting than 
conventional photography. Accumulated symbols 
- bird wings, snakes and various talismans -
surround the subjects, shellacked and floating
between layers of plastic film that are cut and
sewn together like fabric.

Brad Smith returns us to the photograph as
a document of life. Smith's series The Hustlers is a 
collection of images in the fleeting and singular 
lives of street people in his neighborhood in 
Cincinnati. Joined with comments written by 
their subjects, these pictures form a darkly poetic 
essay on urban life. 

In Person: Ourselves, Friends & Others offers a look 
at how the camera can serve as a mirror of self
reflection, a private journal about our families 
and a billboard for public announcement. In the 
hands of artists, the camera can record and 
document, but it also can be a tool for endless 
maneuvers of creative exploration. 

By Robert Stearns, Curator of the exhibition



We're Building Ohio Through the Arts 

The Ohio Arts Council, a state agency established in 1965, 
is committed to the economic, educational and cultural 
development of Ohio. The Council believes the arts should 
be shared by the people of Ohio. The arts arise from public, 
individual and organizational efforts. The OAC supports and 
encourages those efforts. 

George V. Voinovich, Governor 
Barbara S. Robinson, OAC Board Chairperson 
Wayne P. Lawson, Executive Director 

The Ohio Arts Council is an equal opportunity employer. 

Ohio Arts Council 
727 East Main Street 
Columbus, OH 43205-1796 
614/466-2613 or -4541 TPD 

The Riffe Gallery, operated by the Ohio Arts Council, showcases 
the w9rk of Ohio's artists and the collections of the state's 
museums and galleries. 

Riffe Gallery 
Vern Riffe Center for 
Government and the Arts 
77 South High Street 
Columbus, Ohio 
614/644-9624 

Riffe Gallery Hours 
M,Tu,W 11-4 
Th,F 11-7:30 
Sat,Sun 12-4 
Free Admission 

The Festival Gallery, Hammond Galleries 
203 South Broad Street 
Lancaster, Ohio 
614/653-0663 

Owner /Director Marlana Keynes 

In Person: Ourselves is presented in conjunction with the 
Lancaster Festival. 

Festival Gallery Hours 
During the Lancaster Festival 
July 19-29 
M-F 9:30 am-9 pm
Sat 9:30 am-5:30 pm
Sun 1-5 pm

July 31-August 13 
M-W, Sat 9:30 am-5:30 pm 
Th,F 9:30 am-9 pm 
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