


WORK IN COMMON GROUND GOES BEYOND 

BOUNDS OF TRADITIONAL LANDSCAPE 

The curators of this exhibition chose 

landscapes as their topic despite the 

great difference between the landscape 

traditions of Israeli artists and 

American artists. In the Midwest, 

landscape painting is part of a domi

nant trend in contemporary art. 

In Israel, the curators were certain 

they could find classic landscape 

painting, but wanted to come up with 

a broader definition so they could 

exhibit artistic work that goes beyond 

the traditional bounds of the canvas 

and might express the landscape 

through various media. 

It is ironic that some of the 

good Israeli landscape paintings they 

saw were created in bomb shelters. A 

shelter has neither windows nor land

scape, only a sense of claustrophobia, 

the very opposite of the sense of free

dom that artists experience out of 

doors that enables them to create as 

they please. Art created in Israel can

not be seen outside the local context 

or the reality of world politics. Israeli 

artists often feel they are boiling 

inside a pressure cooker. 

The six Ohio artists whose work 

is in Common Ground use familiar images 

of the Midwestern landscape to express 

·a range of meanings. Their paintings

and photographs differ in stylistic 

influences and execution, but share a 

common vision of landscape as an 

expressive vehicle and potent symbol. 

Illustrating the pluralism of contem

porary art, the Ohio work in this 

exhibition emphasizes the engagement 

between imagination and materials as 

the central experience of late-20th 

century artists. 

Following World War 11, 

American culture reached its peak of 

worldwide influence. Twice spared the 

ravages of modern war, the country 

attained a level of productivity and 

collective self-confidence without 

peer. American cities and countryside 

were largely reconfigured by the wide 

availability of automobiles and hous

ing. Information and entertainment 

that had been accessible only through 

the press, radio and movies were 

homogenized by national television. 

Those enormous societal changes had 

an impact on contemporary art and 

continue to influence artists today. 

The photographs and paintings 

by these six Ohio artists illustrate 

the stylistic and symbolic roles that 

landscape continues to play in con

temporary art. One of the most 

enduring traditions in American art, 

with a history dating back to the 17th 

century, nature gives artists and art 

lovers alike opportunities for self

knowledge and identification with a 

distinctly American vision. 

What does the art being created 

today in Israel have in common with 

the art being produced in the cultural 

climate of Ohio? What kind of dia

logue is possible between creative 

artists from the two places? Viewers of 

Common'Ground may decide those ques

tions for themselves. 

ARTISTS IN THE 

EXHIBITION 

FROM ISRAEL 

LARRY ABRAMSON'S four tsoob'a oils on 

canvas from 1993-94 are landscapes of 

the remnants of Tel Tsuha, a small 

Arab village that was abandoned after 

it was captured and its inhabitants 

evacuated in 1948. 

YEMIMA ERGAS-VROMAN'S huge 

panoramic landscape painting of 

Jerusalem shows the secular modern 

part of the city that was built at the 

turn of the century. 

MOSHE GERSHUNI'S series of paintings 

in this exhibition is one of five that 

use the motif of a flag on a hill. 

Viewers can see his fingerprints in 

• 

the big gestures he makes in the gold, 

silver, yellow, white and black paint 

that he uses. 

YEHOSHUA GLOTMAN'S work A Blow

incorporates a book by the artist 

containing Xerox photographs of 

the northern border of Israel with 

Lebanon, as seen on a misty winter 

day, along with a video clip. 

ALON PORAT'S oils on canvas are based 

on photographs and sketches he makes 

in West Galilee. He knows each tree, 

rock and path from the time he walked 

his goats and acquainted himself with 

the landscape where he settled. 

ILANA ZUCKERMAN'S installation 

II Dolci Suono 2 is based on a sound 

composition and a video that 

evolved out of drama, music and 

documentation. 

FROM OHIO 

MASUMI HAYASHI'S landscapes illus

trate the legacy of America's industrial 

history. She merges her interests in 

ecology and technology to create 

deceivingly beautiful photographic 

collages that expose pollution and its 

impact on the environment. 

HOLLY MORRISON'S photographs 

in Facing North capture the changing 

seasons, using weather effects on Lake 



Erie as metaphors for the eternal con

flict between development and decay. 

Experiences while fly fishing for trout 

around the world provide a captivating 

source for STEPHEN PENTAK'S new

Broadwaters and Rivers paintings, part of 

a series that he started in 1991. 

VALERIE SHESKO builds on the legacies

of abstract expressionism, particularly 

the gest'ural approach of American 

action painters, and surrealism, an 

early 20th century art movement that 

emphasized the role of dreams and 

improvisation. 

After studying abstract expressionism 

in college, RONALD D. TAYLOR
,r 

focused on more recognizable forms 

in his paintings. Taylor's oils are 

direct references to his experiences 

in nature. 

VI.ADA VUKADINOVIC'S dream-like

landscapes reflect a reaction against 

realism. Bordering on the abstract, 

Vukadinovic's landscapes are minimal

ist meditations on nature. 

WE'RE BUILDING OHIO 

THROUGH THE ARTS 

The Ohio Arts Council, a state agency estab• 

lished in 1965, builds the state through the arts 

- economically, educationally and culturally

preserving the past, enhancing the present and 

enriching the future for all Ohioans. The Council 

believes the arts should be shared by the peo

ple of Ohio. The arts arise from public, individ

ual and organizational efforts. The OAC sup

ports and encourages those efforts. 

Bob Taft, Governor 

Barbara S. Robinson, OAC Board Chair 

Wayne P. Lawson, Executive Director 

OHIO ARTS COUNCIL 

727 East Main Street 

Columbus, OH 43205-1796 

614/466-2613 

For TTY /TDD use Ohio Relay Service 

1-800· 750-0750 

Visit Us on the Internet 

www.oac.state.oh.us 

The Ohio Arts Council is an equal opportunity 

employer. 

The Riffe Gallery, operated by the Ohio Arts 

Council, showcases the work of Ohio's artists 

and curators, and the collections of the state's 

museums and galleries. 

RIFFE GALLERY 

Vern Riffe Center for 

Government and the Arts 

77 South High Street 

Columbus, Ohio 43215 

614/644-9624 

Gallery Hours 

M,Tu, 10-4 

W,Th,F 10-8 

Sat 12---8 

Sun 12-4 

Free Admission 

Share the Arts 

Supported by Ohio Building Authority 
Transportation of artwork made 
possible through the generous support 
of El Al, Israel Airlines Ltd. 
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