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Hawkins' Interests Were 
Wide-Ranging 

Hawkins Was a 
Free Agent in Art 
William Hawkins' intimate, intense drawings occupy an important place in his 
personal and artistic history. Although his colorful, graphic, often monumental 

paintings have earned the greatest recognition, Hawkins began drawing very early 
in his life and continued intermittently until shortly before his death. This 
exhibition of Hawkins' drawings is presented in an effort to help viewers better 

understand the full extent of his creative gifts. By juxtaposing a selection of 

drawings with their painted counterparts, along with examples of Hawkins' source 

materials, viewers are treated to a rare opportunity to compare the artist's models 
and the results in each medium. 

Hawkins was born in eastern Kentucky in 1895 to a family of farmers. He attended 

a one-room schoolhouse, where he completed the third grade. His modest 

education did not involve art instruction or field trips to museums, art galleries or 

any of the high culture outreach projects that are available today to many 

schoolchildren, rural or urban. Hawkins never mentioned any family members or 
any acquaintances who engaged in drawing or painting. But his family must have 

encouraged his artistic impulses. 

Without exposure to formal standards of art making or the study of art history, 

Hawkins enjoyed a freedom from external standards that almost inevitably create 

artistic self-consciousness. The pragmatism, inventiveness and ability to improvise 

required of anyone who works on an isolated farm contributed to Hawkins 

development as a truly free agent in art. He was never constrained to give a 

thought to what was irighH for his art making other than what was naturally 

consistent with his spirit and instincts. 

Spontaneity is a key attribute of Hawkins' drawings. Even ones that seem more 

studied reveal a state of contemplation that remains fluid and responsive to 

nuance. Thus. The Alamo, Buildings, Columbus or Downtown are compositions as 
dense and structured as any of Hawkins' work. The highly energized and 

expressive technique imparts to those drawings a nervous, monumentality infused 

by the artistfs restless personality. There seldom are traces of a preliminary sketch 
underlying the finished drawing or any visible adjustments to compositions or 

details. From start to finish, the process is continuous and unfaltering. When 

corrections can be identified, they usually are laid over the previous pencil work in 

the midst of the drawing process, which serves to intensify the images. 

From an essay by Gary Schwindler, a painter and art historian who has written articles and 

curated exhibitions on the life and work of William Hawkins . 
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We're Building Ohio Through the Arts 

The Ohio Arts Council. a state agency established in 1965, builds the state 
through the arts - economically, educationally and culturally- preserving the 
past. enhancing the present and enriching the future for all Ohioans. The Council 

believes the arts should be shared by the people of Ohio. The arts arise from 

public. individual and organizational efforts. The OAC supports and encourages 

those efforts. 

Bob Taft. Governor 

Barbara S. Robinson, OAC Board Chair 

Wayne P. Lawson, Executive Director 

The Ohio Arts Council is an equal opportunity employer. 

The Riffe Gallery, operated by the Ohio Arts Council. showcases the work of 

Ohio's artists and curators, and the collections of the state's museums and 

galleries. 

Vern Riffe Center for Government and the Arts 
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77 South High Street

Columbus, Ohio

614/644-9624

Gallery Hours 

M,Tu 10-4 
W,Th,F 10-8 

Sat 12-8 

Sun 12-4 

Free Admission 

Visit Us on the Internet 

www.oac.state.oh.us 

w1-,ere 

Art& 
feople 

u·�,

Supported by Ohio Building Authority 
Media Sponsors 

, .. , ' . � \IJ'1{:JIC 9S.9 •. � .. 


