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® The exhibitincludes 30
of the 86 works that were
orlginally displayed In
Athens, Ohio.

By Jacqueline Hall
Dispatch Art Crine

“Quilt Nationad 9. the 11th
biennial exhibition of contemporiuy
quilts that brings together works
from every comer of the workd,
continues it the bold. ereative maold
of its predecessors

The jutied eventis held every
other year at the Didry Bam Coltural
Arts Center in Athens, which
conceived ind ongmized the fist
“Quilt Nationad ™ 1979 1 Tocuses
ononiginality of design and coneep
and havs encontaged diumg and
nontaditional approaches 1o the
century-oldut That does not mean
that tradditionad pattens
techniques have been totally
discarded. bnt when the antises nse
them. they retlank aud intepret
thenrininnevative ways, giving the
inilts abold. contemporary look

Such is the case with Majone
Hoeltzel's Cacophony, in whichthe
antist shattered the grid of the
traditionad “Log Cahin™ block

“Quilt Nation:d 197 as presented
atthe Riffe Gallery consists of 3 of
the 86 quilts in the original
exhibition at the Dairy Barm. Other
sections of the original exhibit travel
to other vennes around the country
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Quilt show weaves rich tapestry of ideas
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Sea Goddess by Janis V. Jagodzinski

Artists from the 1 nited Siates
and Ltother conntmes have created
aspectm of images that nans from
the strongly representatinve 4
Stanrry Devgg i0e Apal by Enuly
Pason, for exiple v the
nonohjective R Landseape 2
by Dotuinie Nash - withevery

A Sunny Day in April by Emily Parson

aligtrias ol
representatian el
abs ttion
hehwren

Theresnltis
show that dehglhis
with visiadly rich
coment ek dnerse
technical
appraiches
Specialists and
Eavimen ahike shonld
enjoy it

SN Frth N 1
by Oddette
Tolksdorf, with the
horizomal, flowing
dynamisimofins
lines.

Exnberant black
lines erisscross the
colortl explosion
of Shattered by
Ciuol Taylor,
creatingan
intrigning feeling of

Some tists
were inspited by
their envitonmmenis
Elizaheth Bonelow . for exaunple,
created adovely thyilunie vision off
trees nd plowed lieldsm
Apple b it bom ol the view
from her window Others addiess
mote scientific ideies B \dinns’
Hand Tocds is o bge quilt that pays
hotage to creative bands, and Janis
Vo dagodzimski seems to hine heen
inspired hy the lore of the seqcin Sea
[STIESS

Sear Conlode s i anontnginnigly
paunterly naste, which siggesisthot
s anthar e fine had fine qut
g Nt s prutuerly b il
showng fine st gnality i the
abstimcted andseape Sonn Hearey

Laissez-les Manger du Pizza
hy Donna Leigh Jackins

sreat depth at the
center of the
compaosition In
Yasuko Saaa’s Movement #9. the
ribbomlike lines appear to he
Noatmg above the image, daring
vieswers o pick them up.

Some quilts actually have simall
ohjects attached 1o the surfaces:
besuls, bitons and shells it 7he
Teapot High Priestess (Cant 12 of
The Kitche Tennt ) hy Susan Shie
awndJies Acond, for exiunple; o
the fonnd objects weighing down
the inexpected cheesecloth
neneriad of AnnacTorma's Lutlaby 1
or Dom Leighulacking Laissies Ies
Vanger du Pizza, whichis traly
popeat and alittle quile, batwmeh
han

& Sunday. November 19, 200

A

Ho
= “Qulit National '99'' is on view through Jan. 7 In the Riffe Gallery,
77 S. High St. Hours: 10 a.m.-4 p.m. Monday-Friday, until8p.m.
Wednesday-Friday; noon- 8 p.m. Saturday; and noon4 p.m. Sunday.
Closed on Thanksglving, Christmas Eve, Christmas and New Year's
Day. Call 614-844-9624.

Anove: Appletreefield
Oy Elizabeth Brimelow

Lav s Some Heaven Some Dot N/
by Odetie Polksdont




Fabrication of the
imagination

Quilts are redefined in

Riffe Gallery exhibit

by Jenai Cutcher

Quilts are cool? Art and fabric together arc
rarely associated with that adjective—tradi-
tonal grid-pattern quilts are usually regarded
as things crumpled up at the end of the bed.
tamily heirlooms that still keep you warm—
but Quilt National °99. the current exhibit at the
Ritte Center Gallery. teaches otherwasc.

Compiled by the Dairy Bam Cultural Arts
Center in Athens. the contemporary quilts
shown here are some of the most spiring
works of art I've seen in quite & while, and 2
retreshing nod to the importance of crattsman-
ship The remarkable amount of tme, plannimg

“abor mnat at takes o make a4 guilt s evident
n Ddiece

One prece e which arusue siadl s especal-

W apparent oy Emiiv Parsons 3 sammy Dy e

Aprd Bestowed with the Jurors Award o
Merx quilt hand-avea
blues. greens and reds to depict thios growimg

g garcaenWhile the image created oyt

this uses  resonant

the elaborate: machine
Using 1

tabrics 1 quite pretay,
sutching 1s much more eve-catehing
machime may seem like . cop-out when com-

pared to satchimg oy hand, Dut ity notas casy

iwsounds the swirls, exoanding tlowers ana

cunvy zrgzags of thread that cover thiv quilts

M e essentihy made byorree-land
drawmg unc dethe needle

Araculate crattsmanship comes i ditter
ent pachage with John W Letelhocs s Ao
tor Notiaeg He has repheated @ S100 bill watk
pamnted Domino sugar packets pached m nvion
window screening and stieehed together wath
denta Hoss tmine thavored)
apechicd with plasue thes Thiv work would
streten anv livman s idea ot o quik

According to Quilt Nauvonal s website: the
detimuion of o quilt's structure o “predomi-
nantiy . tabric-like . matenial. composed o at
least two tull and disunct lavers. held together
by..tunctional quiling sutches or other cle-
ments that prerce all favers ™ In other words, it's
a tabric sandwich—a defimuon that leaves
much room for interpretation

While some arusts. such as Lefelhocs.
like to explore the possibilines within the
show's requirements, others challenge the
tradinonal tdioms of quilung. refernng to
grid and sashing parterns through their own

nal styles

.ne of the coolest (aided 1n part by s
retro quality) is Dreams by Fave Anderson
Based upon the Pine Crest class of 1963,
the quilt basically looks like a4 page out o
the school’s vearbook  The gnid squares are
comprised of senior photos. transposed by
the artist into thread The space between the
squares—the  sashing—reveals the back-
ground. which consists of phrases in block

all ot winch o

lettering.  possibly directly trom
the same yearbook.

Another quilt. Cacophonv. makes
use of the traditional courthouse
steps pattern. in this case, though.
it 1s presented 1n skewed angies
through the use of neckrie frag-
ments. This treatment 1s one mani-
festaion of arust  Marjorie
Hoclizel's theme of chaos and
order Neckties, symbols of formal-
ity and organizanon.  have been
mch ot
together

VE HAV
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slashed wiin a0 sauare

therr lives and. when put
the

N this quih

CVORC a4 sense o cags,

Irantie viciousness Y
even thes trenetic stne
holds composed order
With it
red  backgrounds
the center and blete
song the penmete:
Onc quiltmaking:
tradinon sudl intact an

arouping ol
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quitt as astorveelier No
one in this exhibit does
thiy bettes than Susar

Shic and James Acord ﬁ lﬂ

who are  creaung x

whole senies of auils ¥ AuriNEA

based on wror cards U7 nM
Caré number two of i
The Kucher Laror senies. b "'" T3y
The Teapo: "Hrok p ﬁﬁ g i f
Priestess. teatures St

Quilta the Comtorter ' IKaT o0

weaning her tull teapor

hcaddress and toung
her Lucky  Tomato
Pincushion

The design of the
quilt matches the kookiness ol ity story
Looking like something vou migh: find a
Victornian's Midnight Cate. St Quilta and hes
surroundings are depicted througih purpics.
blues and magentas. beads. clothespins. shelis
and cven buttons adverusing  Molsen and
Cuinness. Basically., The Teapors High I'riesies
1s more than 4.700 square inches ot tachi
ness—in 3 clever. cccentric sort ot way
Untortunately. the tull effect of this plaviul
quilt cannot be experienced because viewers
arc not permitted to touch 1t
arust’s intent Interactiveness thougn seems
like 1t would be another great way ot simul-
taneously challenging and honoring the tra-
dinon of classic quilts and quilts shows

Other works that must be mentioned are

as was the
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clockw1se from above: Dreams bv Fave Anderson:
Emily Parson’s A Sunny Day in April:
and The Teapot/High Priestess bv Susan Shie
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and_James Acord

Color Stugy 2. for 1ts color
and complexity 1n a sim-
ple iincar format;
Appictreericld tor ws com-
position. amazing orange
and honest  landscape:
(sranamothen’ Influence for
1ts umque hand-dyed fab-
nc: Collage 11 for pushing the limits and insti-
gaung dcbate; and  Larssez-les Manger du
Ciateau Przza for 1ts ability to inspire hunger
even though 1t's just fabric,

Manv fiber arusts find the richness of
fabric quite appealing. and 1t's easy to se
why here The colors and textures of most of
the 30 quilts on display are so deep. diving
nght into the pictures they form seems

remotely possible. They stimulate your sense
of touch without feeling a thing and possess
a richness of personality and character so
absorbing they all but send an engraved 1nvi-
tation to learn more.

Quilt National 99 will hang at the Ritte
Gallery through January 7. For info. dial 644-

9624 or click to dairybarn.org. ~
<)



After the Gold Rush by Linda Glass of Las Altes, Calif.
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Cream of the quuit crop to be displayed

The numhers were large: 1,321 works submilted
hy 637 artists throughout the United States and
mare than a dozen other nations.
Of all those quilts, 86 were chosen for the Quilt
National 194 exhihition organized ty the Dairy Bam
Southeastern Ohio Cultural Arts Center in Athens.
From that show. 30 quilts go on display today,
and continue through Jan. 7, at the Riffe Gallery.
Critenia for sclecting the contemporary quilts
for the Quilt Nationad show Included depth of style,
content, technique and emotion.

“Today's antists are adding to the rich

foundation of the hertage quill-maker, while
transforming color and texture through moderm
technology,”™ Hilay Fletcher, Quilt National project
director, said in & statement.
Techniques include painting, buming, photo-
transfer methods and color removal.
Jurors for the show were quilt makers Nancy
Crow of Baltimore, Ohio, and Caryl Bryer Fallert of

Racine, Wis.

the gallery.

12 and older.

Oswego, 1IL; and Bruce Pepich, director of
the Charles A. Wustum Museum of Fine Art in

A reception will un from 6 to 7 p.m. today at

Also, three programs are planned: At 2 p.m.
Sunday, Deborah Lunn and Michael Mrowka of
Lancaster will discuss fabric dyeing and fabric
making. At 2 p.m. Nov. 19, Fletcher will speak
about “Iraditions and Transitions™ in quilting. At
noon Dec. 3, a workshop by Wooster, Ohio, quilters
Susan Shie and James Acord will appeal to youths

Admission to the gallery at the Riffe Center,
77 S. High St., is free. Gallery hours are from
10 a.m. to 8 p.m. Wednesday-Friday, noon to
8 p.m. Saturdays, noon to 1 p.m. Sundays and

10 am. to 4 p.m. Mondays and Tuesdays. For

more information, call 614-G14-9624.

— Bill Mayr

A Sunny Day in April by Emlly Parson of St. Chartes, Il

‘Art —warmmg
experlence at

the quilt show

By Joseph Calmer
Lantern arts writer

Quilts are no longer just
warm bed covers stereotypically
made by grandmothers —- they
are now considered pieces of art.

“Quilt National ‘99," an
exhibit of 30 quilts at the Rifle
Gallery was produced and circu-
lated by the Dairy Barn South-
eastern Ohio Cultural Centerin
Athens. The exhibition brings
together a wide variety of quilts
from around the world that are
made from a cornucopia of mate-
rials.

Each of the 30 quilts were cho-
sen for their originality in tech-
nique, style, color and emotion.

These quilts are not your typ-
ical quilts, although they do
adhere to the traditional defini-
tion of one.

Hilary Fletcher, project direc-
tor for Quilt National, defines a
Anilt a< a nisens made fram fabric

or fabric-like materials that are
layered and stitched together
Some of the quilts in the
exhibit follow the old-fashioned
definition of a quilt, but most of
them are original pieces of art

Indeed. some people might not
even congider these pieces
“quilts™ at all.

“Some people visiting this
exhibit might say these aren’t
quilts,” said Fletcher. “They
might say old-fashioned ones

are better than these original
ones.”

However, what might now
considered an “old-fashioned
idea™ was once an original one,
she said.

Some of the more original
quilts include John W. Lefel-
hocz's “Money for
which looks like a $100 bill.

That, however, is not the
thing that makes his quilt stand
out. This quilt comprises sugar
nackate ctitchod tacather with

Nothing,”

mint-flavored (ental floss. Tt is
also coated in a nylon window
screening and peppered with
plastic flies.

Lefelhocz is leaving it up to
the viewer to interpret his work
and come up with their own con-
clusions.

Another interesting piece is
“Laissez-les Manger du Gateau
Pizza™ by Donna Leigh Jackins
from Birmingham. Ala

At first glance, one might say
that this is another non-tradi-
tional quilt. After all, it is made
up of 16 pizzas stuck together.
However, the pizzas, or the lay-
ered “fabrics,” which are
stitched together fulfills the tra-
ditional definition of the word
“quilt.”

The “pizzas” aren’t actual piz-
zas, of course. Thread, buttons,
ruhher, wire mesh. leather, silk

flowers, plaster, beads and wouod
give the impression of pizzas,
which in turn gives the quilt an
appetizing look that viewers
just might find irresistahle.

Not all of the quilts have a
bizarre look; some of these
quilts have the checkered pat-
tern with which most pcople can
associate. Some are made from
entton and silk whereas some

are made from fapoet )y

COURTESY OF RIFFE GALLERY
“Money for Nothing™ by John W Lefelhocz of Athens is made of sugar packets, nylon window screening, mint-flavored dental floss. green paper and plastic flics.

draperies, horschair and even
cheesecloth. The size of these
quilts range from extremely
large to extremely tiny, they
wouldn’t cover n doll's bed.

The exhihit runs through
Jan. 7. The Riffe Gallery i«
located in the Vern Riffe Center
for Government and the Art« ot
77 South High St Admission i
free. Call G110 9620 (o
mformntion

mare
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Ohioans well
represented
at Quilt
National ‘99

By Shannon Treynor

For Let’s GO!
letsgo@nncogannett.com

Photos by Harmet Treynor
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cation: The Riffe Gallery, 77
11igh St., Coiumbu

one: (614) 644-9624

:It National "99 runs through
7, 2001

0 local arusts have their
I work dispiaved in the Quilt
National ‘99 exhibition at
the Riffe Gallery in Columbus.
The exhibition, sponsored bythe
Ohio Arts Councll, features 30
“art quilts™ created by a variety
of artists from around the world,
including six Ohioans and fabric
arusts Michael Mrowka and
Debra Lunn from Lancaster.

The Riffe Exhibiuon was
selected from over 1,300 entries
submitted by 600 arusts from 23
countries.

The touring art quilt exhibi-
tion had its genesis in 1979 as
the Quilt Exposition in the Dairy
Barn Art Center in Athens, Ohio.
The exposition was created to
showcase the aristc possibilides
of quilts never intended for use
on a bed. Hillary Fletcher. project
director of Quilt National 99,
explains that quilting has come a
long way from the hand-stitched-
patchworks of early America.

A quilt, for purposes of Quilt
National. is an object — primari-
ly fabric — that is layered anc
stitched. Ms. Fletcher also cate-
gorizes quilts as either “innova-
dve” or “classic.” The classic
quilt utilizes a pattern of repeat-
ing squares, or “patches,” layed
out so as to create an overallde-
sign. The innovative may dis-
pense with all the traditional
trademarks of a ciassic quilt, or it
may still utilize a classic design,

funcuon or lavout — often so
cleverly disguised as to be parely
perceptible to the untrained eve.

One quilt described as “inno-
vative” by Ms. Fletcher. is fash-
jonec from mesh fabric. lined
with Domino sugar packets, and
sutched together with mint den-
tal floss. The packets are painted
10 look like a one hundred dollar
bili, with Benjamin Franklin's
likeness positioned in the center.
The work's creator, john W.
Lefelhocz, titled the quilt
“Money for Nothing™ and hints
at the quilt’s edible interior by
dotting the entire exterior with
small, plastic flies.

Another of the quilts takes an
entrely different approach.
“Grandmother’s Influence”™ was
fabricated and designed by
Lancastentes Michael Mrowka
and Debra Lunn. The whole
work is stitched together in a
ciassic “fourpatch,” one of the
simplest of quilting techniques.
The artisoy comes from the
selection of the fabric, which
embodies every imagineable
shade and nuance of shade.
selected and patterned to display
an almost luminous coloring
effect. The fabric was hand-dyec
by the artists.

Mrowka and Lunn also have
their fabric used by Japanese quii-
ter. Yasuko Saito in an entrv
tiled “Movement No. 4.” The
quilt exemplifies more modern

Yep, that's a quilt. “A Sunny Day in April” was created

by Emily Parson of St. Charles, lllinois.

art, displaying odd lines and
uneven squares, metallic threads
and a quilting pattern as intricate
as the fabric it holds together.
{Lunn Fabrics Ltd. is located at
317 East Main St., Lancaster,
Ohio, 43130 and s open by
appointment only. Call 1-800-
880-1738.1.

A portion of Quilt National
'09 is dedicated to lectures and
demonstrations to help viewers
gain a better understanding of
contemporary art quilts.

Mrowka and Lunn discussec
the art of fabric dyeing and

demonstrated their technique
Nov. 5. Hillary Fletcher will give
a lecture entitled, “Traditions
and Transidons,” Nov. 19, 2-4
p.m.. in which she shares her
extensive knowledge of quilts
and quilting practices.

And finally, “Tiny Outside Art
Quilts™ is a workshop for anyone
12 and older presented by Susan
Shie and James Accord. For
information. contact the Riffe
Gallery at (014) 644-0624.

Quilt National "99 runs
through Jan. 7.

“Grandmother’s Influence” is one of the most classic-looking quilts at the exhibit.

Let's GO! November 9, 2000 3/
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These are definitely not your grandma’s quilts

Over the weekend. The Other Paper
was moved to try abit of quilting. The
result: two tantrums, approximately
7.000 scrap pieces of thread and one
brightly colored blanket shaped like a
rhombus.

In other words. a success.

The inspiration came from a visit last
week to the Riffe Gallery's Quilt
National *99, which informed us that
rhomboid is perfectly acceptable.

This quilting business isn’t as simple
as it seems.

Like any good exhibit. the quilts raise
questions—like. “You call that art?” If
bedspreads are high art, why not pillow
shams? Or dust ruffles?

After one glance at the quiltsin the

show, though, the art question isput torest.
The real question is: “You call those quilts?”

QuiltNatianal ‘99 will be at the Riffe Gallery, 77

S. High St., wough Jan. 7. Coll 644-9624 o
gallery hours

The answer to both: Yes.

The show consists of 30 quilts culled
from a larger exhibit called the Quilt
National Collection. It's an ongoing pro-
ject of the Dairy Barn Southeastern Ohio
Cultural Arts Center in Athens.

According to Hilary Fletcher, Quilt
National's project director. the pieces are
all quilts in the literal sense: “They re fab-
ric or fabric-like material that's layered
and stitched.” However, the Dairy Barn
gets visitors all the time who debate that
criterium—after they recover from the
shock.

“People walk in and they stop with this
look on their face,” she says. The ones who
get most upset are the ones who make
quilts themselves. They hear “quilt ahow”
and go expecting to see the classic styles—
attic windows, log cabin, flvmg geese, elc.
Instead they find “patterns” that ook like
chaos, in materials that are far cries from
calico.

As for the art question, that’s an old
one as far as quilts are concerned. For
most of their existence, quilting and other
“homemade” craftshave been kept far
away from the ranks of “high art.” The dif-

ference comes down to form vs. function.

In order to be “art,” the reasoning has
generally gone, a work should have no
purpose other than to Be Arz. If a piece of
work is useful, it's not “art™ thenit's
defined by its function. Sculpt a Venus de
Milo, which just sits there without arms.
and you've created art. Whip up aquil:
and throw it on the bed and you've got
yourself a bedspread.

“High art” is worth millions; a coverlet
will bring ir $200 on a good day.

Quilt National 99, in fact, doesn't
really challenge that distinction. Most of

You call that
ART

JENNY MULLIN

'

Fabric is tactile. and begs to be touchec

more than any other medium—in some

cases it even compels one to nuzzle it. But

art quilts are strictly hands-off. The

show's director doesn't even cop a feel:
Fletcher wears satin gloves to
handlethem.

“Poapic walk in and they stop with this look 00

their face”: Faye Anderson’s Dreams.

its quilters have had formal art training;
they're “fabric artists.” Their pieces are
called “art quilts” and hang on the walls.

They are most definitely not
bedspreads.

From a distance, Danna Leigh
Jackins's Laissez-les Manger du
Gdteau Pizza looks like real pizzas
hanging on the wall, attached to
each other by their crusts. Both
Janis V.Jagodzinski's Sea Goddess
and Marie Wohaldo's The Patchy
Memorv of Rov G. Biv are com-
posed like paintings, with hand-
dyed materials lending them a
wispy, watercolor-like appearance.

Fayve Anderson’s Dreams has
rows of little pillows, each one with
a high-echool portrait stitched onto
it. They hang from a sturdy 4- by 5-
foot canvas that's covered with lines
from a high school yearbook. “We
have learned a great deal at Pine
Crest,” it starts off, “and it will
remain in our memory forever.”

The Teapot/High Priestess, by
Susan Shie and James Acard, is a
7-foot-tall mass of fabrie, teuhles,
beads and sequins all sewn
together to form a gigantic tarot
card (it's No. 2 of a series). With lit-
tle passages to read and sparkly
partsto gawk at, the piece
requires a long look. It turns the
viewer into an explarer, each
detail into a discovery. According

Despite the special arty treat-
ment. though, the quilts hanging
in the Riffe Gallery are not asdif-
ferent from the classickind as
they might appear.

Fletcher points out the quilting
traditionsthat are present, such
as the way the pillows in Ander-
son’s piece formblocks, or the
*courthouse steps” pattern in
Marjorie Hoeltzel's Cacophony.
which is made entirely from silk
necktie fabric.

The artists in Quilt Nationa! 99
aren't ignoring the usual ways of
doing things: they're simply build-
ing upon what's come before them.

“It's not a rebellion or a rejec-
tion,” Fletcher says. “It'san evolu-
tion....The artists are modifying
the material and techniques with
their own energy. It's what quil-
ters have always done.”

Someone somewhere had to
dream up the double wedding ring
quilt for the first time, she says for
an example. Or the mourning
quilt, which a widow makes from
her late husband's shirts.

Quilt Nationgl 99 is a captivat-
ing branch of quilting’s family
tree. The only real disappointment
is that it ultimately chooses to challenge
the concept of what a quilt is, rather than
of what art is.

to Fletcher, Shie, who s legally
blind, meant for it to be interac-
tive. Around the border are little
pockets, in which the artist wanted
to hide crystals for people to find as they
looked at the quilt.

A nice idea, but one that makes
Fletcher wince even just talking about it.

One does not touch art quilts.

That is a weakness of Quilt Natioral
’99. and perhaps of fabric arts in general.

Would make a lousy m Susan S}ue and
James Acord’s The Teapot/High Priestess

The majority of the pieces are certainly
beautiful, and to the point of bog-
glingthemind. But it'd be more satiafying
to see quilts from a Circleville show get
moved to a Short North gallery, to be sold
for thousands of dollars by someone wear-
ing satin gloves.
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1 Riffe Gallery exhubit Is an eye-opening experience

Walk into the Riffe Gallery. and the
first thung vou will see — hanging on
the wall in front of you — is
something that looks like a painting.
The “panting” shows a long. orange
field the color of a pumpkin. An
orchard of deep blue or purple trees
march in tilted rows to the front of
the field. As vou look farther down
the field. the tees get smaller and
smaller. until they finally disappear. It
looks like the sun setang over an
Ohio apple orchard in autumn.

But when vou walk closer, vou see
that it's not a painang at all. It's made
of a very soft tabric called silk that is
stitched together in layers. The
orange field 1s one large laver. and the
trees are made of small. carefully cut-
out preces of blue and purple fabric
that have heen surched onto the field.
And vou can also see — through slits
that have been cut 1nto the orange
fabn¢ — that there 1s another layer
under the field. What vou thought was
a flat paunang 1s. in fact. a quilt.

Burt does this look like the kand of
quilts vou have seen before” :

Mavhe vour mother or
arandnother 15 a quilter. Mavbe you
are even lucky enough to have a quilt
on vour bed. If vou have seen
tradiuonal. American quilts before.
what vou see 1 the Riffe Gallery may
not look familiar to vou at first.

in the past. quilang was a way of
recyeling small scraps of fabne into
sometiung hat could be used as a
nedeover or blanket. Women saved
hits ana preces of cloth that were left
over from other sewing projects and
~ewed themtogether into one large:
piece Thus prece was then sewn onto
another. heavier piece of cloth — or
“hating” — 1o form a blanket. As ume
weni ol the wonmen who worked on
tihese hedeovers begdan 1o take their
ideas turther and further.

They created parrerns: regular.
ropeated blocks cor dilamonds or even
circles) that made designs. Women
otten gathered together to quilt and
talk. It was a terrific way to catch up
with fnends while getang needed
work done Because women shared
thelr designs in these “quilang
circles.” thewr uruque parterns and
designs were passed on from one
quilter 10 another. and from voung to
old.

Quiling became a ue Amencan
art form. The designs created by these
women are now what we call
“wadinonal.” which means that theyv

GRANDMOTHER HAS JUST PUT THE
FINISHING TOUCHES ON A QUILT FOR
HER FAVYORITE GRANCCHILD.

ELSEWHERE, THE CULTURE CREATURE'S

ORI T

are pant of our hustory. They do not. at
first glance. look Like the quilts on the
walls of the Riffe Gallen Hanging
from our walls vou will see quilts that
look a ot bke panangs. quals that
seent to pop off thetr Rooks i vvid
colors. ones that have SO nuny favers
of tubne and puttons and muTors
sewn orn. they look almost ke
sculptures There are quilts that look
like road maps. one that looks bke o
gant S1K) bull. and one rwe aren’t
Kadding here s that iooks ke mzzas’
You would not find them on a bed
Thev are made to be looked at for
what they are works of an

What do thev have in commori
with our grandmothers’ quilts” Plenry

They are made of cloth. or fabne
that 1 bke cloth. Just hike tradinonal
quuts. thev are nuude n lavers. They
are macde of many small preces sewn
or glued together. These works of art
are not sutched into the same
panterns and designs as oadinonal

, plus
es. Call (614)
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Starting Nov.

Aaron Nasden / Disparch

quilts.

They don't belong on vour bed.
But they are made with the same love
and creative spirit used by the woman
who sewed the very first block
pattern together from her basket of
scraps. After all. somebody had to
make thar very first. block-paterned
quilt — just like somebody had to
make the first quilt pizza!

You can see “Quilt Natonal ‘99 at
the Riffe Gallery. in the Riffe Center.
nght across the seet from the*
Statehouse in Downtown Columbus.

It's free any day of the week. from
now through Jan. 7. Take vour
favorite quilter (or quilt-lover) and
discover how this great. American
tradinon contnues to grow. For more
informanon. call 6146449624

Sources: Informanon for Culture
Creature was provided by the Ohio
Ans Council. in cooperagon with the
Columbus Arts Marketing Council.

STITCH LADY

Virtually
everv crafl.
profession and
occupation has a
patron saint

Quilting may
not have had one
before. but 1t
does now.

St. Quilta the
Comforter is
featured in a
quilt by Susan
Shie and James
Acord of . W

17

!

Wooster. and displaved as part of the VA
Quilt National 43 exhibit of
contemporary quilts at the Riffe Gallery. Y

77 S. High St. )
She wears a teapot. but she also has a -
Fiesta Ware teacup tiara and a Lucky
Tomato pincushion.
— B.M.



LASHIGARAL L 22 0 LN A b it LR B LS 1

= Wi

ot ke B

AT R

hd s

A quick peek at
“Charlie’s Angels.”
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