


A-bout the Exhibition 

This exhibition is the first in a series of four 

Riffe Gallery exhibitions that will celebrate 

Ohio's diverse and talented artists as part of 

the Year of the Artist, July 2001-July 2002. 

Organized by the Southern Ohio Museum in 

collaboration with the Ohio Arts Council's 

Individual Artists Program, this exhibition 

features work by Ohio A11s Council Individual 

Artist Fellowship recipients. Curator Sara 

Johnson reviewed thousands of slides of work, 

looking for a variety of works on paper 

encompassing a wide range of visual arts 

disciplines including photography, 

printmaking, computer-generntecl art, 

collage, drawing, painting and artist books. 

The 13 ai1ists in Paper Routes 2000 are diverse 

in age, geography, background, education, 

gender and race. They are also diverse in 

style, technique and concept, but all have 

two things in common: using paper in their 

work and receiving at least one Individual 

Artist Fellowship. 

Kimberly Burleigh (Cincinnati) 

uses computer technology to create 

artificial photograms. The work addresses 

relationships between society and 

technology, specifically, how technology 

is used by terrorists and how surveillance 

technology is used to counter terrorism. 

Titles of Burleigh's work refer lo materials 

used by terrorists lo make bombs, and the 

look of the photograms recalls the x-ray 

technology used by surveillance cameras. 

Toclcl De Vriese (Columbus) combines 

collage and printmaking techniques in a 

series of obelisk-centered works that 

address culture, histo1y and social issues. 

De Vriese often develops ideas through 

collage, using old printed paper materials 

such as engravings, book pages, maps, 

monotypes and lithographs to create 

contemporary work. 

Masmni Hayashi (Cleveland) makes 

panoramic photo collages of Ohio's 

Environmental Protection Agency 

Superfund sites. The deceptively serene, 

beautiful landscapes are actually toxic 

waste dumps earmarked for cleanup. 

Hayashi re-maps dozens of small 

photographs of each site, creating large, 

expanded panoramic views. Her work 

reflects her concerns about people and 

the land as well as a collective, global 

anxiety about the environmenl. 

In conjunction with her graphic design 

work, Susan Hessler (Columbus) 
investigates the book form as a means lo 
explore literature, typography, photography, 
papermaking, handbinding and package 
design. Hessler creates both traditional 
and experimental forms, focusing on the 
commpnicative interplay of structure, 
texture, images and text. 

Photographer Diana D1u1can 

Hohncs (Cincinnati) is represented in 
the exhibition by the 20-foot installation, 
Montreal. Using a wide range of materials 
including silverprints, gesso, paint, waxed 
linen thread, wire, collage, plastic netting, 
writlen text and even a bullerfly, the artist 
created a series of five iconic images tied 
together with rope. Connections are made 
to two prevalent themes throughout 
Montreal - the nautical and the religious. 

Charles Kanwische1· (Waterville) 
uses drawing lo search for new meaning 
and form in the tradition of landscape 
depiction. Kanwischer visits a site over 
an extended period of time, makes 
drawings and takes photographs on 
location, and returns lo the studio to sift 
this material through the computer. The 
resulting images provide the starting point 
for the final drawings. 

Kate Kent (Cincinnati) creates 
complicated yet delicate ink drawings of 
apparent organic life forms, which seem 
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both ambiguous and scientific. Some of 
her drawings become fodder for book 
works, others for collage and others 
remain whole. Kern's work is about 
watching - for signs of life or for patterns 
forming. 11 is about allenlion, patience 
and faithful observation. 

George Kozmon (Gates Mills) 
encases his large acrylic-on-paper 
paintings of architectural ruins in heavy 
metal frames. Using architecture as a 
metaphor, Kozmon's work reflects on the 
passage of time, lost civilizations, the 
mortality of grand achievements and the 
transient nature of things. 

Catherine V. Mansoor (Cincinnati) 
offers a paper dress and jacket heavily 
marked with graphite and tied to a rock 
to symbolize the balance between creative 
heights and practical grounding. Though 
she works with other materials, Mansoor 
finds pencil on paper to be the most pure, 
direct medium. 

George Maue1·sherge1· (Cleveland) 
presents a series of altered self-portraits 
that illustrate the effects of internal 
consciousness on the exterior. His pastel 
and charcoal drawings combine masterful 
technique with impulsive creativity. 
Mauersberger's work depicts human 
expression through drawing by combining 
primitive techniques with digital 
technology. 



Rebekah Moch·ak (Columbus) 
adds a new twist lo a traditional form, the 
portrait bust. Modrak takes color photos 
of human anatomy and pieces them on 
three-dimensional muslin forms lo create 
sympathetic yet comical figures. 
Her bodies investigate the ways that 
psychological stales manifest themselves 
physically. She constructs the portrait 
husts in order lo play with similarities 
and differences between sculptural and 
photographic and pub] ic and pri vale 
portraiture. 

P. J. Rogers (Akron) uses electrostatic 
monoprints lo suggest landscape. Her 
work focuses on both the layering of ideas 
and processes and the combining of the 
visible outer landscape with the emotio,{:.J 
inner one, as well as the literal with the 
symbolic. 

Thom Shaw (Cincinnati) uses the 
human figure lo examine social ills with 
his llila/co/111 X Paradox series. Shaw's 
huge woodcuts make subtle references to 
work done by the German Expressionists 
and often work as self-portraits, reflecting 
issues of his own African-American 
community. 

The 40-page Paper Routes 2000 
catalog, made possible withfu11di11g 

from the Ohio Arts Co11,ncil, was 

designed by R11,th Leonard, a 

Columbus grnphic designer who is also 

an Ohio Arts Co1111cil Individual Artist 

Fellowship recipient. 
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We're Building Ohio 
Through the Arts 

The Ohio Arts Council, a state agency established in 1965, 
builds the state through the arts - economically, 
educationally and culturally- preserving the past, enhancing 
the present and enriching the future for all Ohioans. The 
Council believes the people of Ohio should share the arts. 
The arts arise from public, individual and organizational 
efforts. The OAC supports and encourages those efforts. 

Bob Taft, Governor 
Susan R. Sofia, OAC Board Chair 
Wayne P. Lawson, Executive Director 

Ohio Arts Council 
727 East Main Street 
Columbus. Ohio 43205-1796 
614/466-2613 

For TTY/TDD use Ohio Relay Service 
1-800-750-0750

The Ohio Arts Council is an equal opportunity employer. 

The Riffe Gallery, operated by the Ohio Arts Council, 
showcases the work of Ohio's artists and curators, exhibitions 
produced by the Ohio Arts Council's International Program 
and the collections of the region's museums and galleries. 

' The Riffe Gallery's Education Program seeks to increase 
public appreciation and understanding of these exhibitions. 

Riffe Gallery 
Vern Riffe Center 
Across from the Statehouse on High 
Downtown, Columbus 
614/644-9624 

Gallery Hours 
M,Tu 10-4
W,Th,F 10-8
Sat 12-8
Sun 12-4
Free Admission 

www_oac.state.oh.us 

Slwre lhe l\rLs 

Supported by Ohio Building Authority 

MEDIA SPONSORS 

1• oh iOMagazine � TIME WARNER 
� COMMUNICATIONS 
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