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International experiences transform Ohio artists i 
... 
.. 

COURTESY OF SPACES GALLERY 

Ravenna artist Kathleen Browne, who has a passion for natural
history museums, photographed fellow artists during her 2000 
residency in the Czech Republic, then used the images to create a 
fabulous series of insect forms. "Case I/Case II (butterflies/ 
beetles)" is currently on display as part of the Spaces show 
"Connections: Ohio Artists Abroad." 

, ., 

DAN TRANBERG 

Special to The Plain Dealer 

It was a desire to paint under 
the North African sun that led 
the Swiss-born painter Paul Klee 
to travel to Tunisia in 1914. 

Little did he know that it 
would change his work forever. 
Now, historians unanimously re
fer to 1914 as a turning point in 
Klee's career - the year that 
color became central to his art. 

International travel often has 
such impact on artists. Thirteen 
from Ohio set out to prove the 
point in "Connections: Ohio Art
ists Abroad," on view at Spaces 
Gallery through Oct. 25. 

Curated by Spaces director Su
san Channing, the show is un
commonly rich with exceptional 
works, partly due to a long and 
stringent selection process. 

I 

REVIEW .. 

Spaces 
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, .. 

What: "Connections: Ohio , .. 
Artists Abroad." : 
When: 11 a.m. to 5:30 p.m. Tuesday • 
through Friday; 11 a.m. to 5 p.m. • 
Saturdays; and 1 to 5 p.m. Sundays. • 
Through Oct. 25. .. 
Where: 2220 Superior Viaduct, 
Cleveland. 
Tickets: Free. Call 216-621-2314 
or go to www.spacesgallery.org. 

Each artist is a former recipient 
of an Individual Arts Fellowship 
from the Ohio Arts Council, an 
award given to only 10 percent of 
applicants. After receiving a fel
lowship, artists become eligible 
for the council's International 
Program, which began in 1988. 
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joined together into a single continent, 

which threatens America with its 

dagger-like teeth. Stephen Litchfield, 

meanwhile, makes useless furniture by 

cutting up plastic lawn chair s  and 

riveting them back together in 

dysfunctional ways. 

Prague is  a gorgeous city, and 

metalsmith Susan Ewing was so 

impressed by the many stars that 

decorated everything from churches to 

courthouses that she decided to hanm1er 

out her own stellar series. Perhaps 

reflecting the misuse of power that 

accompanied the nation's new 

economic and political freedoms, the 

stars have a dangerous beauty, as if to say 

that one must be careful not to lose 

everything to greed. 

Large-scale installations by Claudia 

Esslinger and Aminah Robinson 

couldn't be more clifl:erent. Esslinger is a 

multimedia artist who works with 

video, fihn and sound. "Retopia" draws 

parallels between the World War II 

bombing of Dresden and 9/11. 

Constructing a trampoline out of 

rawhide and metal, she implies a safety 

n!':!t for people jumping out the 

windows of the World Trade Center. But 

projected onto the rawhide is an image 

of the cobblestone streets of Prague. 

Jump, and you hit the bricks. 

Robinson is more hands-on, creating 

dense tapestries on which she sews 

fabric, beads, buttons and other objects. 

She's been working on her incredibly 

dense, 42-foot-long mixed-media piece 

since returning from a residency in 

Israel almost four years ago. A tapestry 

would have to be this big to encompass 

the parameters of her theme, which is 

nothing less than the spiritual history of 

African Americans. In terms of both 

style and subject matter, her work 

sometimes recalls the paintings and 

sculptures of Reverend Albert "Wagner's 

work, but Robinson's is more ornate, if 

you can imagine that. 

In addition to established cosponsors 

in Dresden, Prague and Israel, the 

program allows artists to choose their 

own sites anywhere in the world. Mary 

Jo Bole proposed to visit an arts center 

in the Netherlands. Although better 

known as a ceramist and installation 

artist, she decided to make a series of 

artist's books, a medium that had long 

fascinated her. "Thankful Subjects" was 

an amalgam of drawings and hand

colored photographs of her obsessions: 

insects, toilets, cemetery monuments, 

types of barbed wire and, not 

coincidentally, her own art. 

Malcolm Cochran made a number 

of large-scale installations while in 

residence in the Netherlands, some of 

which he re-created when he returned 

to Ohio. Cleveland v iewers may 

remember his installation of dozens of 

hand-carved wooden shoes on the floor 

of the Center for Contemporary Art a 

couple of years back. In the current 

exhibition, you'll have the chance to see 

this work in a new context in the pages 

of"Dutch Journal;' a beautiful book that 

documents the artist's projects and the 

efl:ect they had on him. 

Maybe she was no longer inspired by 

the political subjects like supe1fund sites 

and internment camps that dominated 

her recent work, or maybe it had 

something to do with the death of her 

father. In any case, Masumi Hayashi's 

residency in India coincided with a turn 

inward for subject matter. There is a 

strong sense of spiritual renewal in her 

images of temples, burial grounds and 

other sacred sites. Her familiar style of 

reconstructing vast panoramas from 

dozens of adjacent photographs hasn't 

changed, but people reappear in the 

photographs after a number of years, 

bringing new warmth to the work. 

Ann Hamilton has shown work all 

over the world and represented the U.S. 

in the 1999 Venice Biennale. Since 

moving back to her home state of Ohio 

recently, in order to teach, she has begun 

to exhibit more often with her local 

peers while maintaining ties with the 

international art world. Like much of 

her work, the structure of her piece in 

this exhibition is serial. She shows a 

series of self-photographs taken in Italy, 

in which she all but disappears behind a 

veil of tears. 

Susan Channing has done a great 

job of finding work that 1s 

thematically related, if sometimes in an 

oblique way. If you want to know 

what many of the best artists in the 

state are up to these days, this is a good 

opportunity to find out. ■
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REVIEW BY BRANDON BRADY 

T 
he world is not enough, but it comes close 
for the group of artists participating in 
Connections: Ohio Artists Abroad. 

Creative minds from the Buckeye State took 
part in exchange programs overseas courtesy of 
the Ohio Arts Council. The resulting exhibit -
curated by Susan Channing of Cleveland's 
SPACES exhibition venue and currently on dis
play at the Weston Art Gallery - is a quick, 
exhilarating trip around the world that explores 
the international influences that these 13 artists 
have allowed to permeate their work. 

Most stunning in Connections is the 12-piece 
photographic essay by Ann Hamilton, "reflec
tions." Chosen as representative to the 48th 
Venice Biennale in 1999, Hamilton found a shim
mering way t.o tap into her own soul. Initially, 
she created her installation, "myein," just out
side Venice's American Pavilion, incorporating a 
steel grid of rippled glass panes. 

But as she discovered, the artist could truly 
become one with the artwork. By placing herself 
behind the panes, she became the subject of her 
piece. Various natural lighting effects tweaked 
the image for a magical composition of a woman 
living beneath water. 

Hues of greenish-blue mak� the dozen photo
graphs, one every five minutes over the course 
of an hour, add to the mythical air of the piece. 
Snugly fit side-by-side, the complete result is 
total immersion into the artist's world. 

World image is a key proponent of the work 
of Todd Devriese. From a distance it's easy to 
dismiss his work. His pieces appear to be noth
ing more than grandiose maps, perhaps an ode 
to his travels and best-suited for a historical 
museum. But you must move in closer to truly 
appreciate what he's done, showing that there 
are two ways to look at art. 

Devriese's collage on paper motif has taken a 
navigator's prime tool, snipping the light tans, 
pale pinks and sky blues and relaying them into 
a different image. He aptly calls his series Ne:w 
World Order in which he makes a Communist 
hammer and sickle out of the Caribbean Sea (in 
"New World Order: Hammer and Sickle"). Or, 
my personal favorite, "New World Order: Lake 
Buena Vista," where the image of Mickey Mouse 
appears, shqwing that it's a small world after all. 

The fan1ed Magic Kingdom ride shares a true 
kinship with Connections. Stepping just a few 
feet within the gallery transports you to differ
ent worlds and cultures. For Masumi Hayashi, 
it's India In this photo-collagist's hands, the 
dusty landscape of the over-populated country is 
brilliantly colorful. 

As her brief bio states, Hayashi doesn't typi
cally incorporate people into her work, but here 
she decided to make an exception. The bright, 
exotic garments of Indian culture lend them: 
selves to the concept of ritual. A rich magenta 

,! 
":\; 

Ann Hamilton's "reflections 12:40" offers a shimmering demonstration of how travelling 

overseas can affect an artist's perspective. The work is part of Connections: Oh�o Artists 

Abroad at the Aronoff Center's Weston Art Gallery. 

wrap draws the eye to the center of "River 
Ganges, Varansi, India," a stark contrast to the 
washed-out water that falls to the upper portion 
of the collage. It's a more uplifting view of India 
than some photographers create. 

Measuring 19 inches by 62 inches, this partic
ular piece uses 72 individual photographs to 
comprise the assembled whole. Placing them 
together, Hayashi demonstrates the importance 
of imperfection in artwork The individual 
images don't quite line up. The.lighting changes 
subtly in the various shots. But it's these inten
tional defects that make the work so striking. 

Not everything in Connections is a beautiful 
rendition of the world. But then the world isn't 
always so beautiful. In "Retopia," Claudia 

Esslinger has created a haunting installation 
inspired by the bombing of Dresden. 

In a darkened room, images of Dresden's 
cobblestone streets shudder under a rawhide 
net. Sounds from the Dresden Opera House eeri
ly shout through the speakers. Both audio and 
video sputter, as if being interrupted by gun 
shots and bombs. 

I didn't want to stay in "Retopia" for long, nor 
did I want to leave. It's a breathtakingly somber 
work illustrating that beauty can come out of 
pure, real-world ugliness. 

CONNECTIONS: OHIO ARTISTS ABROAD continues at the Weston Art 

Gallery in the Aronoff Center for the Arts through Jan. 18. 
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A 
s this new year begins, Look Here 
is pleased to introduce an addition
al voice to comment on the com

ings and goings of the Cincinnati art 
scene. Rob Jansen joins Kate Brauer for 
2003, helping to expand CityBeat's cover
age and provide an occasionally divergent· 
point of view ... . If you're heading down
town this Saturday, be sure to see The 
Lost Children of Kathmandu at SSNOVA 
(2260 Central Pkwy., Downtown). It's a 
benefit show for the Greater Cincinnati 
Coalition for the Homeless (GGCH), fea

·turing a photographic ethnography by· 
MIKE MULLINS of homeless children in 
Kathmandu. Mullins captures the spirit
and the oppression of the Nepali children
with grace and dignity, using a mix of
black-and-white and color images. The
exhibit will

ed to a new. 
environment by 
seeing the world 
through the eyes 
of the artist. In 
Connections: Ohio 
Artists Abroad, the artists are taking the 
journeys and seeing the world differently. 
For this exhibit, currently showing at the 
WESTON ART GALLERY (650 Walnut St., 
Downtown), several Ohio artists had the 
opportunity to leave their studios and cre
ate work in other countries. This group 
exhibition organized by the OHIO ARTS 
COUNCIL and curated by SUSAN CHAN• 
NING, director of SPACES, features 13 
Ohio artists who spent five to eight weeks 
in countries including the Czech Republic, 
Germany, Israel, Italy and India The 

results of their 
feature the
work of
Mullins and
several others
in photogra
phy and
photo-col
lages, video 
documentary, 
paintings and
graphic
<fesign, as 
well as prayer 
flags and
other arti
facts from 
Nepal. Fifty 
percent of all 
proceeds will 

Mike Mullins' photos illustrate The Lost

Children of Kathmandu at SSNOVA on 

sojourns ·are out
standing. Works 
contain an eclec
tic mix of media 
such as photogra
phy, video, instal
lation, printmak
ing and textiles. 
WENDY COLLIN 
SORIN's text col
lages from old 
German books 
and advertise
ments confront , 
the devastation of 
World War II and 
the loss of identi-

Saturday evening. 

go to the GCCH. (If you'd like to donate a 
coat for GCCH's coat drive, bring it to the 
show.) Mullins told us he decided to team 
up with the Coalition after meeting sever
al people who commented that the home
less situation in Cincinnati can be com
pared to that of Nepal. "Although the sur
rounding factors are quite different," he 
says, "the end result is people living on 
the streets." If you miss the exhibit at 
SSNOVA Saturday, you can catch it again 
at MEDIA BRIDGES ( corner of Central 
Parkway and Race St., Over-the-Rhine) on 
Jan. 31. Or contact SSNOVA for a private 
showing. For a sneak preview of Mullins? 

work and his experiences in Nepal, check 
outwww.lostchildrenofkathmandu.org. 
SSNOVA can be tricky to find: Look for 
the old Mockbee building on Central 
Parkway, and park along the street. 
Hours: Saturday, 7-11 p.m. Info: 
www.ssnova.org ... More good news for 
photography fans. CARL SOLWAY 
GALLERY (424 Findlay St., Over-the
Rhine) has extended the run of The 
Photographic Edge through Jan. 30. The 
71-piece show includes the work of 20
American photograph·ers from a variety of
disciplines, curated by CAL KOWAL. For 
the last seven years, Kowal has organized
the Lightborne Lecture Series in Photo
graphy at the Cincinnati Art Museum, and
this exhibit includes a few artists who
have spoken in the series, including 
JERRY UELSMAN, whose surrealistic
images confront the viewer upon entering
the gallery. Another artist in this exhibit,
KENNETH JOSEPHSON, will speak at
CAM on March 27. Admission to Solway
Gallery is free. Hours: Monday-Friday, 9
a.m.-5 p.m. or by appointment. . . .
Frequently, art gives us a different look at 
our world. Usually the viewer is transport-

ty. MASUMI 
HAYASHl's photo 

collages explore the concept of ritual 
through the daily life of India. Before par
ticipating in this project Hayashi had 
never included people in her panoramic 
photo collages, but in India, she writes, 

· "The bright, exotic garments added a mag
ical aspect to the places." Connections is
a dynamic and visually rich exhibit
encompassing a cross-section of cultures.
Catch it before it closes on Saturday. And
don't miss the other Weston exhibition,
DON HARVEY's Theories of Public Space,
site-specific installations exploring the
urban environment. Hours: 10 a:m.-5:30
p.m. Info: 513-977-4165 ... Sad news from
Over-the-Rhine: SUZANNA TERRILL
GALLERY has closed after five years. The
Main Street mainstay will re-emerge in a
new location, to be determined, but for
the time being, Terrill will operate her
gallery out of her apartment. In a recent
statement, she wrote, "This year has been
another difficult year in the Over-the
Rhine area, as well as downtown
Cincinnati. There are still many changes
taking place, but the process is slow." For 
information on the gallery's new location
when it reopens, keep reading CityBeat.
... CONTEMPORARY ARTS CENTER
launched its new Web site last week,
www.contemporaryartscenter.org. On the
new site you can sign up to volunteer. 
Timing couldn't be better. The CAC just
began a new eight-week course for volun
teers, teaching recent art history and pro
viding background knowledge for new
and cltITent CAC docents. For information
about the docent program and how to
join, call Laura Stewart at 513-345-8419
( or e�mail education@cacmail.org).

CONTACT KATE. BRAUER: kbrauer@citybeat.com 
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Alice F. and Harris K. Weston Art Gal
lery: 650 Walnut Street in the Aronoff 
Center; Information Line at 977-4165. 

Connections: Ohio Artists Abroad 

runs through January 18. This group ex
hibition, organized by the Ohio Arts 
Couucil and curated by Susan Channing 

of SPACES, features 13 Ohio artists who 
have participated in international resi
dencies supported by the Ohio Arts 
Council. A variety of media including 
photography, video, installation, 
printmaking and textiles will be featured 
by the following artists: Mary Jo Bole, 
Malcolm Cochran, Todd DeVriese, Ann 
Hamilton, Aminah Robinson, Claudia 
Esslinger, Susan Ewing, Masumi 
Hayashi, Kelly Novak, Christopher 
Pekoe, Wendy Sorin, Kathleen Browne 
and Stephen Litchfield. 

Theories of Public Space, a site-specific 
ins ta Ila tion by Cleveland artist Don Harvey, 
addresses contemporary urban themes. It 
consists of two components - on the central 
floor of the interior space, a human-scale 
bookwork will incorporate images and text 
excerpted from an array of writers and po
ets commenting on the urban environment; 
on the lower levels of the exterior glass win
dow-wall, a row of color Duraclear trans
parencies will be feah.ired above a row of 
corresponding color transparencies that de
pict abstracted images of pedestrians mov
ing through city space. The exhibit creates , 
a discourse on the urban environment by 
actively engaging viewers both inside and 

-1 lilii .. ◄&11 .. C&LC& 
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outside the space. One of Cleveland's most 
respected artists, Don Harvey has an exten
sive exhibition history. His work is repre
sented in numerous public and private col
lections including the Cleveland Museum 
of Art, Hahn Loeser Park and the Progres-

\ sive Corporation. 
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COURTESY OF SPACES GALLERY 

Ann Hamilton, the sole American artist in the 1999 Venice 
Biennale, is showing a series of print;s at the Spaces show that 
includes "Reflection (12:40)." Each is made from a 
photographic self-portrait produced as Hamilton stood behind 
a pane of glass, creating beautifully distorted images that recall 
Cubist portraiture. 

jART 
FROM El 

International travel 

transforms Ohio artists 

From the pool of fellowship 
recipients, artists are essentially 
hand-picked for the Interna
tional Program through a pro
cess that has no formal guide
l i n e s .  A c c o r d i n g  t o  K e n  
Emerick, the arts council's indi
vidual artists coordinator, 
choices are made based on is
sues such as how involved an 
artist is with his or her commu
nity. 

One of the people Emerick re
lies on for such information is 
Channing, who has been direc
tor of Spaces since 1985. From 
the 44 artists who have partici
pated in the International Pro
gram thus far, Channing se
lected 13 for the show. 

"When selecting the artists, I 
looked for signs that the inter
national experience had affected 
their work," Channing said. 

The work of Cleveland pho
tographer Masumi Hayashi is a 
perfect example of such a shift. 
Long known for her visually 
fractured photo collages, Haya
shi almost always relied on the 
structure of architectural sites 
as the subject of her work. 

But when Hayashi traveled to 

India in 1999, she face_!! a chal
lenge that forced her to make a 
drastic change. "It was impossi
ble to get the people out of the 
pictures," she said during a 
panel discussion held at Spaces 
two weeks ago. 

Hayashi's stunning photo col
lage "River Ganges, Varanasi, 
India," from 2000, shows how 
incorporating people into her 
images is not a consolation, but 
a key aspect of her new work. It 
shows an astounding scene in 
which a woman cloaked in fuch
sia-colored fabric appears before 
a riverbed, surrounded by men 
in the process of shaving each 
other's heads. 

Though the setting of the 
image is interesting enough, 
Hayashi's focus on human activ
ity transforms her approach 
from a mostly formal exercise to 
a riveting scene of amazing vis
ual and cultural intrigue. 

Shifts in the work of many of 
the artists in the show can be 
more difficult to make out, espe
cially if you are unfamiliar with 
what they did before their travel 
experience. Helping with this 
problem is an ongoing slide 
show in the gallery, showing 
previous work by each artist. 

But even without knowing 
prec i se ly  how the  ar t i s t s  
changed as a result o f  their for
eign experiences, the show is 
packed with interesting work 
that stands on its own simply as 
new and provocative art. 

Kelly Novak, unquestionably 
one of Cleveland's most talented 
printmakers, is represented by 
an impressive group of etchings 
that are among her most ambi
tious works to date. 

After working as an artist-in
residence in Dresden, Germany, 
she began a_ series of abstract 
prints using intensely colored 
inks that highlight her sensitive 
merging of image and tech
nique. Each combines two or 
more monochromatic images of 
organic surfaces in a format that 
seems to take its cue from con
temporary graphic design. 

Possessing a similar balance 
of boldness and subtlety is a 
group of large-scale prints by 
Ann Hamilton, the most famous 
artist of the group. Hamilton 
was the sole American artist in 
the 1999 Venice Biennale, 
where she showed an installa
tion made from rippled glass 
and steel beams. Her prints are 
made from photographic self
portraits produced as Hamilton 
stood behind each pane of glass, 
creating beautifully distorted 
images that recall Cubist por
traiture. 

Ravenna-based artist Kath
leen Browne also uses photo
graphic _portraits, but instead of 
presenting them in a traditional 
way, she uses them as raw ma
terial for small constructions 
that take the form of insects. 

Browne, who has a passion for 
natural-history museums, pho
tographed fellow artists during 
her 2000 residency in the Czech 
Republic, then used the images 
to create a fabulous series of in� 
sect forms, which fill a wooden 
museum case. 

Other small-scale works in the 
show are equally captivating, es
pecially the jewelry and metal
work of Susan Ewing, who vis
ited Prague in 1996, and the 
hand-made books of Columbus
based artist Mary Jo Bole, who 
traveled to the Netherlands in 
1997. 

Through the works of nearly 
every one of the 13 artists on 
view, "Connections" effectively 
proves that the Ohio Arts Coun
cil is selecting exceptional art
ists for its International Pro
gram. 

The fact that major shifts can 
be seen in the work of some of 
them is a bonus, demonstrating 
that a single experience in a far
away place can profoundly af
fect an artist's approach to 
working. 

Tranbergis an artist and writer 
in Cleveland. 

To reach Dan Tranberg: 
trandan@core.com 
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I11dustrial design show all-Toledo, all-American I

Innovation exploded 
when manufacturers, 
artisans joined forces 

By Jacquellne Hall 
FOR THE COLUMBUS DISPATCH 

Gas pumps, scales, washing ma
chines, vacuum cleaners, pots and 
pans - unlikely objects for an art show 

. - are in the spotlight at the Riffe 
Gallery. 

"The Alliance of Art and Industry: 
Toledo Designs for a Modern America" 
was organized by the Toledo Museum 
of Art to celebrate its centennial. The 
exhibit explores connections between 
the museum and business communi
ties in northwest Ohio. It demonstrates 
how, during the first half of the 20th 
century, the collaboration between the 
museum and the city's industries sti
mulated the development of good in
dustrial designs that sold products and 
improved Americans' daily lives. 

From the moment of its inception in 
1901, the museum was linked to indus
try. Museum founder Edward Drum
mond Libbey, owner of Libbey Glass 
Co., encouraged contacts between the 
museum and the community and 
worked with the museum staff to 
develop educational programs. 

By 1915, an active alliance between 

Atomizer, Dropper, Tray and Powder 
Box With Puff by Frederic Viulle
menot and the DeVllbiss Co. design 
staff 

From left, Skippy Stream Line Racer, Pioneer Streamlined Tot Bike; Skippy Sno-Plane Sled (on wall); Streamline Veloci
pede, designed by Van Doren and Rideout, 1933-35 

the city!s art community and its indus
tries was under way and in 1918 the To
ledo Museum School of Design was 
created. 

At first, the school offered courses in 
the theory of design, dress desigQ, 
needlework, weaving, batik, lettering, 
printmaking and toymaking. New 
courses were added through the years 
to answer the demands of industry. 
Courses emphasized industrial art and 
encouraged the use of works in the 
museum collection as inspiration. 

By 1928, courses reflecting the devel
opment of a true machine aesthetic 
were established. Manufacturers were 
beginning to understand the impor
tance of quality design as a selling tool 
and as a way to improve the human 
environment. 

The exhibit's progression is like a trip 
through time. 

Most of the objects date from the 
1920s, '30s and ' 40s; a few date from 
the first decade of the 20th century. 

Visitors first enter an area titled "De
signer as Planner," which-f!latures 
sketches, drawings, blueprints and 
models. Included is the maquette for 
John Gordon Hideout's Folding Wheel
chair and the shape drawing for 6 oz. 
Saucer Champagne by Donald Deskey. 

► "The Alllance of Art and Industry: Toledo
Designs for a Modern America• continues
through Oct. 19 In the �lffe Gallery, 77 S. High
St. Hours: 10 a.m. to 4 p.m. Tuesday, 10 a.m.
to !3 p.m. Wednesday through F�day, noon to 8
p.m. Saturday and noon to 4 p.m. Sunday.
Admission Is free. Call 614-466-2613.

The area also offers examples of 
functional, machine-made bottles and 
jars by Edwin Fuerst and the Toledo 
Museum School of Design, as well as a 
small grouping of hand-blown glass 
vessels by Edith Franklin, and a hand
blown glass vase by Harvey Littleton. 
The vessels and vase, mishandled at 
the time of their making by artists who 
were unfamiliar with industrial pro
cesses, are damaged. 

The exhibit's second area, "Evenyday 
Products," ranges from pots and pans 
to vacuum cleaners and a 1933 "Midget 
Radio," one of the first to have a cab
inet made from the new plastic mold-

. ing compound called Plaskon. Also on 
view: two elegant side chairs - a nick
el-plated metal, plastic and wood chair 
(circa 1910) by Phillip Uhl and a "Ped
estal or Tulip Armless Chair" by inter
nationally acclaimed designer Bero 
Saarinen. At the center of the area is an 

Stemware in Plaskon and Plated 
Metal by Van Doren and Rideout, 
1933 

attractive display of a child's bike; a 
racer and a velocipede designed by Van 
Doren and Rideout. 

The third and final area is "Toledo 
Designs," in which the delicacy of glass 
is contrasted with the monumentality 
of scales. The Toledo Scale Co. under
stood the importance of design and 

Toledo Official Athletic Scale Coln
Operated by Orwell Reeves and George,, 
Frye, 1930 . ,, 

marketing in the 1920s and hired New'·, 
York stage designer Norman Bel Ged- , '.,' 
des, who eventually put the company•. 
on the map for its architectonic forms'. 

Also in the 1920s, the DeVilbiss Man� 
ufacturing Co. brought to Toledo Fred, , 
eric Vuillemenot, a graduate of the 
prestigious Ecole des Arts Decoratifs in 
Paris. Vuillemenot led the company 
decorating department in creating ele, 
gant and innovative containers for cos
metics. 

During the 1930s, the (renamed) 
Libbey Glass Manufacturing Co. 
worked with Van Doren and Rideout to 
create graceful, stylish contemporary , 
stemware . 

The exhibit is a reduced version of : : • 
one presented at the Toledo museum·,� 
and does not have, among other 
things, the vintage automobiles from n 

that show. Nevertheless, it is an 
enlightening display that tells much 
about the industrial revolution in Ohio. 

' 

. .  
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