
Art Beery began his best-known series Elegance in American 

Cities in 1997. In the series, Beery inserts an organic sculptural 

form, based on the Möbius strip, among the box-like structures 

making up the panoramas of our major cities. These modified 

cityscapes were born out of the sense of alienation the artist has 

felt in the face of the modern city. By placing a curvilinear form 

into a rectilinear context, Beery tries to reconnect us, albeit 

symbolically, to the world of nature. 

 

Art Beery, a passionate draftsman since childhood, was born in 

1930 in Marion, where he still lives and works today. A dedicated 

artist, Beery never received any formal art training. He bought his 

first set of oil paints in a hardware store in 1949, just before he 

joined the Navy. It was Berry’s job to record the harbors that his 

ship, the U.S.S. Broadbill, cleared of mines. Armed with a 

newfound seriousness about being an artist, Beery painted after 

hours throughout the 30 years he spent on the assembly line at B.F. 

Goodrich. Since his retirement in 1984 he has been a full-time 

artist. Throughout his career, Beery has exhibited his work 

regionally, nationally and internationally, and has earned many 

awards. 

 



Laura Bidwa’s paintings evoke rather than depict natural 

forms – trees and shrubs float upon the pristine 

monochrome surfaces of their support. The intimate scale 

and the intensely observed reality, rendered with freshness 

and delicacy, make Bidwa’s paintings objects of 

contemplation. They capture the infinite in the finite. 

 

Bidwa, born in 1968, has been painting for more than 

fifteen years. She received her B.F.A. in painting from 

Indiana University in 1990 and her M.F.A. in painting and 

drawing from Ohio State University in 1996. In 1998 she 

participated in the Greater Columbus Arts Council Artists 

Exchange Residency in Dresden, Germany, and in 2001 she 

received a Professional Development Assistance Award 

from the Ohio Arts Council. Bidwa has participated in 

numerous group and one-person exhibitions. Her work was 

recently included in The Elusive Landscape at Katherine 

Markel Fine Arts, New York, NY. Bidwa has lived in 

Columbus since 1994 and is represented by Rebecca Ibel 

Gallery in Columbus, Ohio. 

 



Bridgette Bogle finds beauty in the commonplace. On her 

daily walks to and from Ohio State University, where she 

earned her M.F.A. in 2003, she collected strange tokens left 

behind by the “nomadic mass of students” living in the 

campus area. Painting these objects and other unnoticed 

things culminated in her thesis show Thank You for 

Coming! Organizing and participating in a multi-

neighborhood art hopping event, called The Apartment 

Show, led Bogle to pay attention to certain decorative 

elements in our domestic environment, specifically that 

found in the paper we most often flush away, which has 

become her most recent source of inspiration. 

 
Bogle, who was born in Roswell, New Mexico in 1977, has 
lived in Glasgow Scotland and Rome, Italy through the 
study abroad program of Trinity University in San Antonio, 
Texas, where she received her B.A. in 2000. She has been 
living and working in Ohio since 2001.  
 
 
 
 



Philip Brou is a conceptual artist with a finely tuned sense of 

history – he tends to see personal events associatively in historic 

and pop cultural contexts. In order to reclaim history he wants to 

recreate it. He painstakingly researched and reconstructed the 

hospital where he was born as well as Steven Spielberg’s 

childhood home. He used the model builder’s craft, but by 

enlarging the scale of the structures and by hand-painting them, 

Brou turned them into objects with a sculptural presence. He 

subsequently documented the sculptures from various vantage 

points in the form of gouache drawings. 

 

Brou was born in New Port News, Virginia, in 1977, the same year 

that Voyager I was launched into space and that Steven Spielberg’s 

Close Encounter of the Third Kind premiered. Brou earned his 

B.F.A in painting and printmaking from Virginia Commonwealth 

University in 1999 and his M.F.A. in painting and drawing from 

Ohio State University in 2004. In 2002 he was a Presidential 

Fellowship Recipient and in 2004 he received the Edith Fergus 

Gilmore Award, Project Grant, both from Ohio State University. 

He participated in Crossing Borders, York University Art Gallery 

in Toronto, Canada, in 2003 and in 2004’s Unruled, at Kathryn 

Markel Fine Arts, in New York, NY. 

 



Louise Captein’s paintings have the naïve look of 

children’s cut and paste art, only on a larger scale, hinting 

at the fact that the artist conceives her paintings in the form 

of small paper collages. More suggestive than explicit, the 

figures, especially in the Baby Blues series, are at once 

cheerful and scary. Although Captein’s paintings look 

spontaneous, they have their roots in color theory and early 

20th century Dutch design.  

 

Born in 1961 in the Netherlands, Louise Captein received 

her M.F.A in painting and drawing from the Gerrit Rietveld 

Akademie in Amsterdam in 1991. She subsequently taught 

drawing, painting and design for eight years in The 

Netherlands before moving to Ohio in 1999. She continues 

to teach at Ohio State University, but is particularly 

interested in color theory. 

 

 

 

 

 



Born in 1971 in Lancaster, Ohio, Dennis Dawson was 

trained as a painter receiving his B.F.A. in painting from 

Ohio University in 1994 and his M.F.A. in painting from 

the University of Tennessee in 1998. His paintings, inspired 

by the work of Robert Rauschenberg and Julian Schnabel, 

incorporate collage elements and are the direct forebears of 

the assembly-like sculptures Dawson has been making for 

the last two years. The sculptures intersect contemporary 

art world trends and the kitsch objects of his youth. 

Embodied with a do it yourself spirit and the look of craft 

projects, the sculptures are often comical but, like all good 

comedy, hint of something darker just beneath the surface. 

Dawson has said, “What’s of interest to me is the 

resourcefulness and poetry inherent in our daily lives. 

Somehow, against all odds we are able to conjure up the 

things that we lack—both emotionally and physically. We 

make up our world and vision as we go along.” 

 

 

 

 



Betsy DeFusco’s colorful and light-filled abstractions are part of a 

resurgent interest by artists in what one could call perceptual 

painting. Following decades of dealing primarily with issues of 

content, some artists have returned to painting and the exploration 

of the pleasure of sight. While the viewer of DeFusco’s paintings 

may first associate the grid-like abstractions with landscapes, 

windows or weavings, the real enjoyment of her paintings comes 

from sensing their state of balance, their expansiveness or 

containment, the depth or the elusiveness of their colors, and the 

rhythms of their lines. The longer we invest in looking at these 

paintings, the greater will be the reward. 

 

Born in 1947 in Jamestown, New York, DeFusco received her B.S. 

in art education from the University of Dayton in 1969. She moved 

to Columbus in 1978 and began to study painting ten years later. 

Her first gallery exhibition in 1991 at Roy G Biv Gallery. In 1994 

she received her MFA in Painting from Ohio State University. 

Betsy DeFusco has had numerous one-person and group 

exhibitions and is represented by Keny Galleries and The Art 

Exchange, both in Columbus. 

 

 

 



Warren Fry creates sculpted miniatures of art world or 

entertainment celebrities and places them in hypothetical scenarios. 

Fry hopes to draw parallels in his work between art, entertainment 

and history. For example in EMINEM Samples Audie Murphy, the 

artist juxtaposes a contemporary rapper to the most decorated 

American soldier of WWII. Both play themselves in their 

respective coming of age movies.  

 

While fascinated with miniatures all his life—Fry played with toy 

soldiers throughout his childhood—his work eschews the accuracy 

so highly prized by miniaturists and modelers in order to highlight 

the fantastic nature of the situation he creates for the characters.  

 

Born in 1979 in Salt Lake City, Utah, Fry grew up in Toledo. He 

received his B.F.A. from the Columbus College of Art and Design 

(CCAD) in 2002. During the time he was attending CCAD, Fry 

spent a semester at the New York Studio Program in New York 

City, through which he met practicing artists and critics and was 

the studio assistant for video artist Tony Oursler. Fry will attend 

Rutgers University in the fall to earn his M.F.A. 

 

 

 



Drawing is Linda Gall’s continuing passion. She loves the 

challenge of tracing over faint pencil lines with pen and ink 

without making unsightly mistakes. Underlying this all-absorbing 

activity is the idea of keeping connected to the process and to the 

work the way coloring with crayons totally absorbed the artist as a 

child. In the Skylab series Gall combines images from two very 

different sources: computer enhanced photographs of the earth sent 

back from NASA’s first manned Skylab station of 1973/74, and a 

group of snapshots her step father took more than fifty years ago 

including pictures of his fellow linemen. The artist seems to 

challenge the viewer through these unexpected juxtapositions –

 like two-dimensional Duchampian Readymades – to imagine new 

expressive possibilities.  

 

Although Linda Gall was born (1949) and raised in Columbus, she 

left the city in 1968 and only returned to the area in 1986, having 

lived in New York City, California, New Orleans, New Jersey, and 

Puerto Rico. Beginning her art education at the Columbus College 

of Art and Design in 1967, Gall received her B.A./B.F.A. in 1979 

from Rutgers University, from which she also received her M.F.A. 

in 1981. Gall, who lives and works in Zanesville, OH, has shown 

extensively in the region and is represented by Rebecca Ibel 

Gallery in Columbus. 



Cheong-ah Hwang’s primary medium is paper. Although paper 

has traditionally been a craft medium, it has been entering the high 

art sphere either mediated by photography (photographed paper 

environments) as in the work of Thomas Demand, or sculptural 

simulations made out of paper like the work of Tom Friedman. 

Hwang’s sculptures belong to the latter category. Hwang 

discovered paper sculpture while using the library of the Center for 

Puppetry Arts in Atlanta where she began to study the medium as 

it was practiced in Victorian England. As an artist, Hwang is 

interested in paper for its versatility, mainly for its ability to evolve 

from a two-dimensional plane into a three-dimensional object, for 

its ability to mimic things we encounter in our everyday world and 

to make us see those objects in a totally new way. 

 

Hwang was born in Seoul, Korea in 1970. She moved to Seattle, 

Washington in 1992 and has lived in Columbus since 1997 when 

she enrolled as an undergraduate in the Art & Technology 

Department of Ohio State University. She has been exhibiting her 

work in Columbus since 2000 and received the Greater Columbus 

Arts Council’s Business Purchase Award in 2002. 

 

 



Marty Kalb is best known for his Holocaust images and his color-

filled landscape abstractions. His more realistic landscapes, which 

he began in the 1990s are less well known but represent a kind of 

relief from the horrendous events of WW II that inform so much of 

the artist’s work. Always the historian, Kalb places himself, with 

these landscapes, squarely into the tradition of 19th century 

American landscape painting, particularly that of the Hudson River 

School. Kalb creates his compositions directly on canvas from on 

site photographs, which he sometimes enhances in color and value 

giving his landscapes an unnatural but seductive quality. 

 

Kalb, who was born in Brooklyn, New York in 1941, is the 

Packard Professor of Fine Arts at Ohio Wesleyan University, 

where he has taught since 1967. He received his B.F.A. at Yale 

University in 1964 and his M.A. in 1966 from the University of 

California, Berkeley. His work has been widely shown both 

regionally and nationally and has been included in many museums, 

corporate and private collections. He has curated, juried and 

reviewed exhibitions and in 2004 was the recipient of the Daniel E. 

Anderson Campus and Community Conscience Award of Ohio 

Wesleyan University. 

 

 



Rory Krupp’s elegant watercolors mark a significant 

change from the content laden post-modern art of the 1980s 

and 90s and signal a return to simpler, more direct, albeit 

more abstract forms of expression. With an incredible 

economy of means and without using any recognizable 

imagery, Krupp’s work captures the ebb and flow of 

nature’s life force with organic vitality and humor. 

 

Krupp was born in 1964 in Elyria and grew up in nearby 

Wakeman. He received his B.A. in 1994 from Ohio State 

University where he majored in ancient history and classics 

and minored in archeology. He has often supported himself 

by working for the state highway department as an 

archeologist. Krupp has regularly shown his work in 

Columbus since 1989 and in 2002 he was the recipient of 

the Ohio Arts Council Individual Artists Grant and the 

Ohio Arts Council Professional Development Grant. He 

also participated in two residencies, in 2001 at the Vermont 

Studio Center in Johnson, Vermont and in 2002 at Tyron 

Farm, Michigan City, Indiana. He is represented by 

Rebecca Ibel Gallery, Columbus. 



Melinda McDaniel’s work straddles photography and sculpture. 

Although the artist begins with a two dimensional, photographic 

image, she ends by creating a tactile, relief like object that exists in 

space and has its own form and presence. McDaniel deconstructs 

the image by slicing in into strips or squares with a manual paper 

cutter. In Viewing Myself Through the Edge, she made a 

photogram of her body, cut the paper in very thin strips that she 

then carefully preserved, in order and on edge, so as to reveal a 

faint hint of something having been obscured. In her quest to 

become more connected to her image, the artist ends by destroying 

it in one form through the almost Zen like activity of cutting, 

before reassembling it into another. Embodied in this work is the 

possibility of personal and spiritual renewal. 

 

Melinda McDaniel was born in Orlando, Florida in 1978 and in 

2001 received her B.F.A. in studio art with a focus on photography 

at Florida State University in Tallahassee. She received her M.F.A. 

in Photography at Ohio State University in 2004 at which time she 

also received both the Edith Fergus Gilmore Scholarship Award 

and Materials Grant. McDaniel has exhibited her work locally at 

the Ohio Art League and the ROYGBIV Gallery and nationally at 

Kathryn Markel Fine Arts, New York and other venues. 

 



Robert Metzger’s photographs are meta-realities that engage our 

imagination. In his recent body of work Metzger creates 

landscapes by training his camera on “particular places within 

previously original works to the point that we begin to see ‘inside’ 

a new space hidden within the source material.” It is as vast a 

terrain in its infinite possibilities as the exploration of the universe 

and seems equally as romantic in that it represents a kind of new 

frontier for visual exploration. These photography-based realities, 

unmistakably call to mind landscapes we feel we have seen 

somewhere at sometime in our past. Titles like heartland, mirage, 

and theatre (of operations) do their bit in making us believe that 

what we think we see is actually there. 

 

Metzger was born in Columbus in 1960 and received his B.A. in 

photography from Ohio State University in 1985. He has been 

exhibiting his photographs and videos in galleries and museums 

throughout the region since 1986. Metzger received the Ohio Arts 

Council’s Individual Artist Fellowship Grant in 1990 and again in 

2002, when he also received an Individual Artist Fellowship Grant 

from the the Greater Columbus Arts Council. 

 

 



Francis Schanberger stages himself in his own photographs by 

adopting the persona of Dr. Frangst, gentleman naturalist, busy 

investigating his natural habitat. Dressed in a lab coat and 

equipped with an old wooden tripod, a view camera and a lengthy 

cable release, he returns to familiar places or explores new ones in 

the hope of claiming them. By using the historic process of 

cyanotype, Schanberger acknowledges naturalists John Herschel 

and Anna Atkins, who used this first successful non-silver printing 

process to record their notes or specimens of nature. “Through the 

eyes of an imagined naturalist,” Schanberger states, “he sees in 

cyan what we have overlooked, searching unlikely places at 

unlikely times.” 

 

Although born in Philadelphia, PA in 1965, Schanberger grew up 

in California, receiving his B.S. in biochemistry and cell biology 

from the University of California, San Diego in 1993. Schanberger 

came to Columbus in 2000 to study photography at Ohio State 

University, receiving his M.F.A. in 2002. He has exhibited his 

work nationally since 1994 and in 2003 received an Individual 

Artist Fellowship from the Ohio Arts Council. He has also been 

awarded the 2005 Headlands Center for the Arts Residency, 

sponsored by the Ohio Arts Council. He is represented by Gallery 

Sink, Denver, CO. 



Suzanne Silver is a mixed media artist who works in drawing, 

painting and installation, but with paper, pencil, ballpoint, thread, 

paint and soap, to mention just a few of the tangible materials to be 

encountered in Silver’s work. She uses them along with verbal 

cues to express her musings on such contemporary issues as cover-

ups, the use of sleight of hand, and the Homeland Security 

Advisory System’s use of color-coding. Through the fragility of 

her materials and the informality of her execution, Silver seems to 

point to the inherent instability, but also the manipulativeness of 

these systems and approaches. 

 

Born in New York, N.Y. in 1955, Silver received her A.B. from 

Smith College in 1976 and her M.F.A. in painting and drawing 

from Ohio State University in 1997. In the 1970s she attended the 

Art Student League in New York City and the Ecole National 

Superieure des Beaux-Arts in Paris. During the 1980s she worked 

largely as a muralist and a scenic painter for theater, film and 

television in New York and Atlanta. Silver moved to Columbus in 

1994 and has been teaching as a Visiting Artist in the Department 

of Art of Ohio State University since 2001. She has been 

exhibiting regionally, nationally, and internationally since 1985 

and in 2002 was the recipient of an Individual Artist Fellowship 

Grant from the Greater Columbus Arts Council. 



Molly Uline-Olmstead is a multimedia artist who is 

equally at home with a brush as she is with a sewing 

machine. When she was 12 her father gave her a Winsor & 

Newton paint set, launching her career as an artist. Her 

mother, who made all of the children’s clothes, taught her 

how to sew and handle fabric. In the 1970s the use of fabric 

in the context of “high art” would have signaled a feminist 

stance, but in the work of Uline-Olmstead, it is an 

expression of the richness of her imagination, an 

imagination that is based on both observation and personal 

experience.  

 

Although born in Syracuse, New York, in 1982, Uline-

Olmstead grew up in Appalachian Pennsylvania, where she 

was “imbued with a sense of history and family,” and 

where she learned to understand the importance of “nature, 

humanity, decay and magic.” Uline-Olmstead received her 

B.A. in painting and Drawing from Ohio State University 

in 2004. She is currently attending Ohio Wesleyan 

University in pursuit of a K-12 Art Teaching License and is 

enrolled in the Gallery Management Seminar.  



When Kojo Kamau became involved in photography over 40 years ago, he 

was told photographers paint with light. Today photographers can also paint 

with pixels and Kamau has worked with digital photography for at least 

eight years. For this exhibition, he combined traditional techniques with 

new technology to create composite images that link widely ranging 

geographic areas such as West Africa, Egypt and Brazil. Kamau focuses on 

the similarity in lifestyles of the peoples in Africa and the African Diaspora. 

To do this, he uses a format that is reminiscent of 14th and 15th century 

altarpieces, in which the base or predella panels often expand on the theme 

of the major part of the painting. 

 

Kamau’s resides in Columbus, where he was born in 1939. He studied art 

and photography at the Columbus College of Art and Design and attended 

the Rochester Institute of Technology in Rochester, NY. From 1978 to 

1981, he was the owner and operator of the Kojo Photo Art Studio. 

Following his first trip to Africa in 1978, Kamau, his wife and a group of art 

supporters founded Art for Community Expression, Inc., a non-profit 

organization that sent three artists to Africa, has sponsored over 200 art 

exhibitions and operated a gallery from 1986 to 1999. Kamau has exhibited 

his own work regionally, nationally and internationally, most recently at the 

Kiaca Gallery in Columbus. 

 



Tamara Jaeger’s figurative relief sculptures take their inspiration from 

modernism, specifically Picasso and Matisse, and 1960’s assemblage. 

Originally wholly constructed from pieces of found wood, the work is more 

recently created from a combination of pieces of recycled and new wood. 

Jaeger generally conceives of her figures singly or in groups, starkly 

silhouetted against the wall or integrated into an environmental background 

and they are often more suggestive than literal in their representation.  

 

Jaeger’s work often references people from other cultures through postures, 

body language, clothing, colors and patterns. One of her favorite cross 

cultural themes is that of the musician—particularly one playing some form 

of stringed instrument like a guitar or sitar—unabashedly revealing, or 

perhaps celebrating, her modernist roots.  

 

Born in Columbus in 1953, Jaeger spent most of her childhood in 

Switzerland. She traveled all over the world before enrolling at Sarah 

Lawrence College, earning her B.A. in 1976. She then moved to Paris, 

where she lived until 1983 before returning to Columbus to earn her M.F.A. 

at Ohio State University in 1986. Jaeger has exhibited her work extensively 

in both group and one-person exhibitions. She is represented by Keny 

Galleries, Inc. 

 

Ohio Arts Council Individual Fellowship Award Recipient, 1993 and 1996. 


