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Although representing just a small sampling of the 

total membership, Made in Ohio tries to refl ect the 

broad range of diverse talent that embodies this 

extraordinary organization. Part of the diversity 

reflect ed in the work st ems from considerable 

generational differences within the membership. The 

artists in Made in Ohio were born between 1930 and 

1982, with artists from every decade represented in 

the show. Besid es individual differences, every 

generation carries with it a different set of experiences 

and values that directly or indirectly influence an 

artist's view of the world. The year of birth of the 19 

artists is included in the exhibition signage to provide 

viewers insight into the experiences that shaped the 

artists' lives. The observer may imagine the sources 

that feed the artists' creativity and better understand 

the influences on what the artists make and how they 

make it. We might wonder, for exampl e, why a 

small town Ohioan born in the 1930s feels alienated 

from the st ark rectilinear structure of the modern 

city. The result of which is a campaign to humanize 

cities by creating paintings with an organic form 

Made in Ohio/Diverse Sources 

inserted into skylines as a count erpoint to their 

box-like geometry. Or we may marvel at the power 

of Steven Spielberg's film E.T. The Extra-Terrestrial

to inspire younger artists to take on meticulous model 

making. 

The rich diversity of the work in the exhibition also 

b ecomes app arent when one focuses on the 

imaginative responses of the artists to the traditional 

mediums of p ainting, sculpture and photography. 

Artists are constantly looking for ways to renew their 

artistic expression in order to keep their work 

fresh and of the moment. Early 20th century 

modernists drew on children's art, folk art and art of 

the mentally impaired to imbue their work with a 

feeling of innocence and regeneration. They also used 

abstraction, collage, assemblage and the idea of chance 

to rejuvenate their work. 

With the recent re-examination of modernism, 

contemporary artists avail themselves of some of the 

modernist practices, albeit sometimes in different 

guises. It is the work of those artists that I find generally 



most engaging and that has therefore found its way 

into this exhibition. The viewer will find exciting 

representations of abstraction, collage and assemblage 

that reference nature and the human condition in 

imaginative ways. Several of the younger artists are 

in line with the current interest in craftsmanship and 

craft traditions. They use it to explore the influence 

of media culture on ar t and life. Related to the 

issue of craftsmanship is the labor-intensive, 

Zen-like absorption in the making of a work of art, 

be it in the form of drawing, painting or creating a 

sculptural form. 

While the exhibition reflects a general interest in low

tech materials and traditional media, there is somewhat 

of an underground role for digital technology. It serves 

such diverse purposes as "enhancing" the natural 

colors in landscape painting, re-presenting traditional 

photographs in a new context and "discovering" 

landscapes in previously existing photographs. 

The intent of Mode in Ohio/Diverse Sources is to 

showcase the art of Ohio Art League members. 

While the exhibition is regional in a geographic sense, 

the scope of the art transcends its geographic 

limitations. 

The Ohio Art League sponsors exhibitions, lectures 

and educational programs that are available to the 

public and maintains a gallery in Columbus' Short 

North. Artists and art professionals of international 

renown have served as jurors for the OAL's competitive 

annual exhibitions including Edward Hopper, Grant 

Wood, David Smith, Philip Pearlstein and Ann Hamilton. 

Equally distinguished Art League members who have 

participated in the exhibitions include George Bellows, 

Alice Schille and Roy Lichtenstein. 

Annegreth Nill, Curator 

Made in Ohio/Diverse Sources 
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Bridgette Bogle finds beauty in the commonplace. On her daily 
walks to and from Ohio State University, where she earned her 
M.F.A. in 2003, she collected strange tokens left behind by the
"nomadic mass of students" living in the campus area. Painting these
objects and other unnoticed things culminated in her thesis show
Thank You for Coming! Organizing and par ticipating in a multi
neighborhood art hopping event, called The Apartment Show, led
Bogle to pay attention to certain decorative elements in our domestic
environment, specifically that found in the paper we most often
flush away. which has become her most recent source of inspiration.

The most beautiful paper towel 
2004, Watercolor and gouache 
on paper. 23 x 19" 

Spielberg Project: 
A Reconstruction of Steven Spielberg's Childhood Home, 2004 
Mixed media. 7 x 6 x 5' (dimensions include table) 

Philip Brau is a conceptual ar tist with a finely tuned sense of 
history - he tends to see personal events associatively in historic 
and pop cultural contexts. In order to reclaim history he wants 
to recreate it. He painstakingly researched and reconstructed 
the hospital where he was born as well as Steven Spielberg's 
childhood home. He used the model builder's craft, but by 
enlarging the scale of the structures and by hand-painting them, 
Brau turned them into objects with sculptural presence. He 
subsequently documented the sculptures from various vantage 
points in the form of gouache drawings. 
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ART BEE@M 

Art Beery began his best-known series Elegance in American 
Cities in 1997. In the series, Beery inser ts an organic 
sculptural form, based on the Mobius strip, among the 
box-like structures making up the panoramas of our major 
cities. These modified cityscapes were born out of the 
sense of alienation the ar tist has felt in the face of the 
modern city. By placing a curvilinear form into a rectilinear 
context, Beery tries to reconnect us, albeit symbolically, to 
the world of nature. 

I knew it would happen, 2005. Oil and acrylic on wood, 9 x 33" 

Elegance in Cleveland, 1997, Oil on canvas. 24 x 36" 

Laura Bidwa's paintings evoke, rather than depict, natural 
forms - trees and shrubs fioat upon the pristine monochrome 
surfaces of their suppor t. The intimate scale and the 
intensely observed reality, rendered with freshness and 
delicacy, make Bidwa's paintings objects of contemplation. 
They capture the infinite in the finite . 
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LOUISE CAPTEIN 

Louise Captein's paintings have the naive look of children's cut 
and paste art, only on a larger scale, hinting at the fact that the 
artist conceives her paintings in the form of small paper collages. 

More suggestive than explicit, the figures, especially in the Baby 

Blues series, are at once cheerful and scary. Although Captein's 

paintings look spontaneous, they have their roots in color theory 
and early 20th century Dutch design. 

Daisy Glaze #I, 2004 
Feather boas, urethane foam. 
resin, plastic flowers, 
glitter and t,·ee stump 
24 X 24 X 30" 

Baby Blues I, 2004, Oil on canvas, 48 x 38" 

Dennis Dawson was trained as a painter, receiving his B.F.A. in painting from 

Ohio University in 1994 and his M.F.A. in painting from the University of 

Tennessee in 1998. His paintings, inspired by the work of Robert Rauschenberg 
and Julian Schnabel, incorporate collage elements and are the direct forebears 
of the assembly-like sculptures Dawson has been creating for the last two 
years.The sculptures intersect contemporary art world trends and the kitsch 
objects of his youth. Embodied with a do it yourself spirit and the look of 

craft projects, the sculptures are often comical but, like all good comedy, 
hint of something da,-ker just beneath the surface. 
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Betsy DeFusco's colorful and light-filled abstractions are part of a resurgent 
inter·est by artists in perceptual painting. Following decades of dealing 

primarily with issues of content, some artists have returned to painting 
as the exploration of the pleasure of sight. While the viewer of DeFusco's 
paintings may first associate the grid-like abstractions with landscapes, 
windows or weavings, the real enjoyment of her paintings comes from 
sensing their state of balance, expansiveness or containment, the 
depth or the elusiveness of colors, and the rhythms of their lines. 

,-

EMINEM Samples Audie Murphy (detail), 2004 
Castilene, plastic model. acrylic. flocking and aluminum 
6 x 11 x 9" 

Window to the Sun, 2003. Oil on canvas . 48 x 48 x 2" 

WARREN FRY 

Warren Fr y creates sculpted miniatures of art world or enter tainment 
celebrities and places them in hypothetical scenarios. Fry hopes to draw 
parallels between art, entertainment and history (For example in EMINEM 

Samples Audie Murphy, the artist juxtaposes a contemporary rapper· to 
the most decorated American soldier of World War II. Both play themselves 
in their respective coming of age movies.) While fascinated with miniatures 
all his life - Fry played with toy soldiers throughout his childhood - his 
work eschews the accuracy so highly prized by miniaturists and modelers 
in order to highlight the fantastic nature of the situation he creates for the 
characters. 

�



Drawing is Linda Gall's continuing passion. Underlying this all-absorbing activity 
is the idea of keeping connected to the process and to the work - the way 

coloring with crayons totally absorbed the artist as a child. In the Skylab series 
Gall combines images from two very different sources: computer enhanced 

photographs of the earth sent back from NASA's first manned Skylab station 
of 1973(74, and a group of snapshots her stepfather took more than 50 years 
ago, including pictures of his fellow linemen. The artist seems to challenge 
the viewer through these unexpected juxtapositions - like two-dimensional 

Duchampian Readymades - to imagine new expressive possibilities. 
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2003 
Paper sculpture 
approx. 30 x 20 x 5" 

Skylab - Sun City, 2005 
Ink and watercolor on paper, 22 x 30" 

CHEONG-AH HWANG 

Cheong-ah Hwang's primary medium is paper. She discovered paper 
sculpture while using the library of the Center for Puppetr y Arts in 
Atlanta, where she began to study the medium as it was practiced 
in Victorian England. As an artist, Hwang is interested in paper for 
its versatility, mainly for its ability to evolve from a two-dimensional 
plane into a three-dimensional object, for its ability to mimic things 
we encounter in our everyday world and to make us see those 
objects in a totally new way. I 
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TAMARA JAEGER 

Tamara Jaeger's figurative relief sculptures take their inspiration from 

modernism, specifically Picasso and Matisse, and I 960's assemblage. Jaeger 

generally conceives her figures singularly or in groups, starkly silhouetted 

against the wall or integrated into an environmental background. T hey 
are often more suggestive than literal in their representation. Her work 

often references people from other cultures through postures, body 

language, clothing, colors and patterns. One of her favorite cross cultural 

themes is that of the musician - par ticularly one playing some form of 

stringed instrument like a guitar or sitar - unabashedly revealing, or perhaps 

celebrating, her modernist roots. 

Musicians, ca.1994 
Assemblage of found wood 
and metal, painted wood, 
clay; glitter and linoleum 
119 X 88 X 4" 

Dominica, 2004 
Acrylic on canvas 
/44 X 72" 

Marty Kalb is best known for his Holocaust images and his color-filled 

landscape abstractions. His more realistic landscapes, which he began in the 

1990s, are less well-known but represent a kind of relief from the horrendous 
events of World War II that inform so much of the artist's work Always the 

historian, Kalb places himself, with these landscapes, squarely into the tradition 
of 19th century American landscape painting, particularly that of the Hudson 

River School. Kalb creates his compositions directly on canvas from site 

photographs, which he sometimes enhances in color and value giving his 
landscapes an unnatural but seductive quality. 

•
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Kojo Kamau has been involved with photography for over 40 years. 
When he first took up the practice he was told that photographers paint 
with light.Today photographers can also paint with pixels and Kamau has 
been working with digital photography for at least eight years. For the 
work in this exhibition, he combined traditional techniques with new 
technology to create composite images that link widely ranging geographic 
areas such as West Africa, Egypt and Salvador de Bahia, Brazil. Kamau 

likes to focus on the similarity in lifestyles of the peoples in Africa and 
the African Diaspora. 

Heads Held High (detail), 2005, Digital photography. 
25 x 24", Large Image: Cote d'Ivoire, West Africa, 1978 
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Rory Krupp's elegant watercolors mark a significant change from 
the content laden post-modern art of the 1980s and 90s and 
signal a return to simpler� more direct, albeit mor·e abstract forms 
of expression. With an incredible economy of means and without 
using any recognizable imagery, Krupp's work captures the ebb 
and flow of nature's life force with organic vitality and humor. 

your plan is interesting, 2005 
Watercolor and gouache 
on inkjet paper 
16 X 12 1/2" 
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Melinda McDaniel's work straddles photography and sculpture.Although 
the artist begins with a two dimensional, photographic image, she ends 
by creating a tactile, relief like object that exists in space and has its 
own form and presence. McDaniel deconstructs the image by slicing 
it into strips o,- squares with a manual paper cutter. In her quest to 
become more connected to her image, the artist ends by destroying 
it in one form through the almost Zen like activity of cutting, before 
reassembling it into another. Embodied in this work is the possibility 
of personal and spiritual renewal. Weight, 2004 

heartland. 2004 
Laserchrome print. laminate, sintra, wood fr·ame 
/2 X 40" 

Color photographic paper 
48 X /0" 

Rober t Metzger's photographs are meta-realities that engage our 
imagination. In his recent body of work Metzger creates landscapes 
by training his camera on "particular places within previously original 
works to the point that we begin to see 'inside' a new space hidden 
within the source material." It is as vast a terrain in its infinite 
possibilities as the exploration of the universe, and seems equally 
as romantic in that it represents a kind of new frontier for visual 
exploration.These photography-based realities unmistakably call to 
mind landscapes we feel we have seen somewhere at sometime in 
our past. 

1111 



Francis Schanberger stages himself in his own photographs by adopting 
the persona of Dr. Frangst, gentleman naturalist, busy investigating his 

natural habitat. Dressed in a lab coat and equipped with an old wooden 

tripod, a view camera and a lengthy cable release, he returns to familiar 

places or explores new ones in the hope of claiming them. Schanberger 

looks through the eyes of an imagined naturalist, seeing in cyan what 

we have overlooked, searching unlikely places at unlikely times, and 

asking questions which we have forgotten to ask. 
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Roots (River Bed) 
2004, Cyanotype 
16 X 12" 
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Suzanne Silver is a mixed media artist who works in drawing, painting 

and installation, but with paper; pencil, ballpoint, thread, paint and soap . 

She uses them along with verbal cues to express her musings on such 

contemporary issues as cover-ups, the use of sleight of hand, and the 

Homeland Security Advisory System's use of color-coding. Through 

the fragility of her materials and the informality of her execution, Silver 

seems to point to the inherent instability, but also the manipulativeness 

of these systems and approaches. 
Dot Drawing, 1999 
Thread, glassine 
approx. 24 x 36" 
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ART BEERY 

Elegance in Columbus No. 
Oil on canvas, 24 x 36" 

Elegance in Washington D. 
White and Blue, 2003 
Oil on canvas, 34 x 48" 

Elegance in Cleveland, 199 
Oil on canvas, 24 x 36" 
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Molly Uline-Olmstead is a multimedia artist who is equally at home 
with a brush as she is with a sewing machine. When she was 12 her 
father gave her a Winsor & Newton paint set, launching her career 
as an artist. Her mother; who made all of the children's clothes, taught 
her how to sew and handle fabric. In the 1970s the use of fabric in 
the context of "high art" would have signaled a feminist stance, but 
in the work of Uline-Olmstead, it is an expression of the richness of 
her imagination that is based on both observation and personal 
experience. 

Rainy Day Spider, 2004, Oil, fabric, thread. yarn, 
charcoal on canvas, 30 x 42" 

Work in the Exhibition 

All works are courtesy of the artists unless 
otherwise noted. H x W x D 

ART BEERY 

Elegance in Columbus No. 2, 2005 
Oil on canvas, 24 x 36" 

Elegance in Washington D.C. or Red, 
White and Blue, 2003 
Oil on canvas, 34 x 48" 

Elegance in Cleveland, 1997 
Oil on canvas, 24 x 36" 

LAURA BIDWA 

I knew it would happen, 2005 
Oil and acrylic on wood, 9 x 33" 
Collection of Jack and Janice Roth 

I said it once, 2005 
Oil and acrylic on wood, 9 x 33" 
Courtesy of Rebecca lbel Gallery 

It's tricky when, 2005 
Oil and acrylic on wood, 15 x 12" 
Courtesy of Rebecca lbel Gallery 

My wealthy man, 2005 
Oil and acrylic on wood, 15 x 12" 
Courtesy of Rebecca lbel Gallery 

The pretty one, 2005 
Oil and acrylic on wood, 15 x 12" 
Courtesy of Rebecca lbel Gallery 

BRIDGETTE BOGLE 

Sparkle 
2005 
Watercolor and gouache on paper 
35 f/2 X 35 1/2'' 

The most beautiful paper towel 
2004 
Watercolor and gouache on paper 
23 X 19" 

Lighter and so�er, Quilted Northern 
2005 
Watercolor and gouache on paper 
35 X 36" 

PHILIP BROU 

Spielberg Project: 

A Reconstruction of Steven Spielberg's 
Childhood Home 
2004 
Mixed media, 7 x 6 x 5' (dimensions 
include table) 

.1111 



A Schematic Drawing of the Exterior LOUISE CAPTEIN Lonely in the heartland Matthew Barney on The Other Half Lucien's Luscious 
of Steven Spielberg's Childhood Home 

Baby Blues I 
2005 2004 2003 

2004 Wood, plastic flowers, glitter, chenille Castilene, wood and acrylic paint Paper sculpture, 48 x 7 
Measurements based on counting 2004 stems, wire, cardboard, Linoleum, 4 1/2 X 4 X 2" 
footsteps around the perimeter of Oil on canvas, 48 x 38" acrylic paint, metal beads and plaster TAMARA JAEGE 
the entire structure of the actual Baby Blues II 12 X 12 X 34" 

Maciunas in New York: a Jerry 

house. Heights calculated by the 
Bruckheimer Film Musicians, ca. 1994 

2004 Untitled (Orpheus descending) 2005 Assemblage of found w trigonometric function of triangulation. Oil on canvas, 48 x 36" 2005 Castiline, acrylic and plastic painted wood, clay. glitte This drawing was used to build the 
Baby Blues Il l Plaster, wood, silk flowers, epoxy Ix 4 x 2" 119 X 88 X 4" scale model. 

2004 resin, glitter, acrylic sheeting and 
Graphite, graph paper, sheet protector, 

Oil on canvas, 48 x 36" acrylic paint Sitar Player, 1996 
thumbtacks, 18 x 24" 12 X 12 X 18" 

LINDA GALL Assemblage of found a 

Steven Spielberg's Childhood Home 
Hello Beautiful (Flower) 

Skylab - Sun City 
wood 

2004 71 X 57 X 3" 
2004 Oil on canvas, 48 x 36" BETSY DEFUSCO 2005 
Rendered from direct obser vation Ink and watercolor on paper Bird Installation, nd. 
of reconstructed model Sea Crossing 22 X 30" Assemblage of found 
Gouache on Twinrocker hotpressed DENNIS DAWSON 2000 Courtesy of Rebecca lbel Gallery wood, approx. 96 x 7 

watercolor paper, 18 x 24" Oil on canvas, 72 x 72" Courtesy of the Artist, 
Daisy Glaze # I 

Ocean View 
Skylab - Test Site James M. Keny. Tim C. a 

Information wall for the Spielberg project 2004 2004 and Virginia S. King 
Feather boas, urethane foam, resin, 2001

1946-2004 Oil on canvas, 25 x 82" 
Ink and watercolor on paper 

Approximately 30 pieces of evidence plastic flowers, glitter and tree stump 22 X 30" 
MARTY KALB 

gathered before, during and after the 24 X 24 X 30" Window to the Sun Courtesy of Rebecca lbel Gallery 

completion of the project. Evidence Untitled (the night time is the 2003 Dominica 

includes photos, sketches, maps and Oil on canvas, 48 x 48 x 2" Skylab - Tompkins County 2004 
right time), 2004 2004 

other information relevant to the Resin, spray enamel, glitter, cardboard Ink and watercolor on paper 
Acrylic on canvas, 144 

work. All evidence is presented in and wooden table WARREN FRY 22 X 30" Delaware Run # I 
9 x I I inch sheet protectors and 12 X 15 X 20" 

Courtesy of Rebecca lbel Gallery 
2004 

pinned to the wall in a grid measuring EMINEM Samples Audie Murphy Acrylic on canvas, 33 
approximately 60 x 72". Death cart (the twins) 2004 

2004 Castilene, plastic model, acrylic, CHEONG-AH HWANG Delaware Run #2 
Styrofoam, packing crate, plastic crate, flocking and aluminum 2004 
acrylic paint, plaster, spray enamel, 6 x  11 x9" Medicine Cabinet Acrylic on canvas, 33 
duct tape, glitter, wood and resin 2003 

24 X 48 X 40" Paper sculpture, approx. 30 x 20 x 5" 



!Matthew Barney an The Other Haff
004

astilene, wood and acrylic paint
1/2 X 4 X 2" 

�aciunas in New York: a Jerry
ruckheimer Film 
005 

astiline, acrylic and plastic 
I x4 x 2" 

INDA GALL 

nk and watercolor on paper 
2 X 30" 

!courtesy of Rebecca lbel Gallery 

nk and watercolor on paper 
2 X 30" 

ourtesy of Rebecca lbel Gallery 

lskylab - Tompkins County 
004 

nk and watercolor on paper 
2 X 30" 

lcourtesy of Rebecca lbel Gallery 

!CHEONG-AH HWANG 

edicine Cabinet 
003 

Paper sculpture, approx. 30 x 20 x 5" 

L_ 

Lucien's Luscious 
2003 
Paper sculpture, 48 x 72" 

TAMARA JAEGER 

Musicians, ca. 1994 
Assemblage of found wood and metal, 
painted wood, clay. glitter and linoleum 
119 X 88 X 4" 

Sitar Player, 1996 
Assemblage of found and painted 
wood 
71 X 57 X 3" 

Bird Installation, nd. 
Assemblage of found and painted 
wood, approx. 96 x 72 x 2" 
Courtesy of the Artist, Joan B. Jaeger; 
James M. Keny. Tim C. and Karen Keny 
and Virginia S. King 

MARTY KALB 

Dominica 
2004 
Acrylic on canvas, 144 x 72" 

Delaware Run # I 
2004 
Acrylic on canvas, 33 x 44" 

Delaware Run #2

2004 
Acrylic on canvas, 33 x 43" 

KOJO KAMAU 

Playtime, 2005 
Digital photography, 25 x 24" 
Large image: Salvador de Bahia, Brazil, 
1980 
Predella images: 
Cote d'Ivoire, West Africa, 1993 
Senegal, West Africa, 1978 
Ghana, West Africa, 1993 
Senegal, West Africa, 1978 
Goree Island, West Africa, 1978 

Playtime #2, 2005 
Digital photography. 25 x 24" 
Large image: Cote d'Ivoire.West 
Africa, 1993 
Predella images: 
Barbados, West Indies, 1980 
Senegal, West Africa, 1985 
Senegal, West Africa, 1978 

Marketplace, 2005 
Digital photography. 25 x 24" 
Large image: Jacqueville, Cote d'Ivoire, 
West Africa, 1993 
Predella images: 
Salvador de Bahia, Brazil, 1980 
Cairo, Egypt, 1978 
Senegal, West Africa, 1996 

Heads Held High, 2005 
Digital photography. 25 x 24" 
Large image: Cote d'Ivoire.West 
Africa, 1978 
Predella images: 
Salvador de Bahia, Brazil, 1980 
Ghana, West Africa, 1993 

Senegal, West Africa, 1978 MELINDA MCDANIEL 
Salvador de Bahia, Brazil, 1980 
Senegal, West Africa, 1989 Weight 

2004 
RORY KRUPP 

Color photographic paper; 48 x IO" 

rhythmness 
Viewing Myself Through the Edge 

2004 2005 C-Prints, wood Watercolor and gouache on inkjet Shelf measures 18 x 144 x 12" paper; 19 x 16" 
Courtesy of Rebecca lbel Gallery 

ROBERT METZGER 

your plan is interesting 
theatre 2005 

Watercolor and gouache on inkjet 2004 
paper; I 6 x I 3 I /2" Laserchrome print, laminate, sintra, 
Courtesy of Rebecca lbel Gallery wood frame 

Iii 22 1/2 X 48" 
we're going up! 

2005 heartland 
Watercolor and gouache on inkjet 2004 
paper; 13 I /2 x 16" Laserchrome print. laminate, sintra, 
Courtesy of Rebecca lbel Gallery wood frame 

12 x40" 
my boundless fascination ends with you 

2005 mirage, 2004 
Watercolor and gouache on inkjet Laserchrome print. laminate, sintra, 
paper; 20 x 16" wood frame 
Courtesy of Rebecca lbel Gallery 18 X 30" 

. . .  as if you actually regarded my puritan 
FRANCIS SCHANBERGER expectations . . .

2005 
Converse Watercolor and gouache on inkjet 

paper; I 3 x I 7" 2004 

Courtesy of Rebecca lbel Gallery Cyanotype, 13 x 16" 



Tree Hospice Soap Drawings Ledger/Legerdemain (WMD) FRONT COVER IMAGE: 
2004 2001 2004 ART BEERY 
Cyanotype, 16 x 13" Mixed media, soap, approx 12 x 20 x I" Embossing on paper Elegance in Columbus No. 2, 2005 

Homeland Security Advisory System 
Closed: 10 x 7 x 1/2" Oil on canvas 

Ragweed (Look-Up) Open: 10 x 14 x 1/4" 24 X 36• 
2004 (Alert I )  

Cyanotype, 16 x 13" 2003 Ledger/Legerdemain (Medals) 
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OHIO ARTS COUNCIL 

727 East Main Street 
Columbus, OH 43205-1796 
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www.oac.state.oh.us 
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