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Welcome to the first of three exhibitions that celebrate our state's rich cultural environment 

and the role that the Ohio Arts Council plays in supporting the arts in Ohio. For more than 

25 years the OAC has provided direct aid to artists in the form of fellowships, residencies, 

technical assistance and exhibitions. The OAC has long recognized artists as a valuable 

resource for a culturally, educationally and economically healthy state. 

A number of the artists in Celebration of 

Creativity: OAC Fellowships 1980-2005 

are multiple grant recipients and have 

participated in programs offered by the 

OAC's Individual Creativity program 

for many years. The artists helped to 

make the program a model that received 

national and international recognition. 

This exhibition represents a great 

diversity of artistic styles and reflects the 

active and viable arts community of Ohio. 

Through the OAC's Individual 

Creativity program, Individual Excellence 

Awards are available to practicing 

professional artists who are residents of vitality. Celebration of Creativity is a 

the state. The awards are open to artists at tribute to the diversity of artists funded 

any stage of their careers-from emerging through the Ohio Arts Council's 

to mature. Panels of distinguished artists Individual Creativity program and the 

and arts professionals review applications. quality of work they provide to Ohio 

Panelists select work that has strong audiences. 

artistic vision, demonstrates expertise and 

craftsmanship and explores and expands JULIE S. HEN A HAN 

on the artist's chosen medium. Executive Director 

The goal of the Individual Creativity 

program is to help create a supportive 

environment in which artists can live, 

work and contribute to Ohio's cultural 

landscape and economic and educational 
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ESSAY BY 

DENNIS 
HARRINGTON 

As director of the Weston Art Gallery exhibition of 18 exceptional artists who 

at the Aronoff Center for the Arts in collectively provide an outstanding 

Cincinnati, I have had the great privilege representation of fellowship award 

and satisfaction to work with some of the recipients from the past 25 years. 

most creative and innovative artists in I was charged with choosing six 

Ohio. 

Ohio boasts a truly remarkable 

wealth of artistic talent. In Cincinnati, 

and across the state, a great diversity 

of college and university art programs 

continue to generate exceptional artists 

who realize that the quality of life in Ohio 

offers a supportive and nurturing work 

environment. 

The Ohio Arts Council's outstanding 

service and long-standing commitment 

to artists is exemplified through the 

legacy of the Individual Artist Fellowship 

program (now Individual Creativity 

program) and the pivotal role it has 

played in supporting Ohio artists. I was 

pleased and honored to be selected as 

one of three curators to assemble this 

artists from the southern region and was 

acutely aware that Cincinnati has a high 

concentration of fellowship recipients

many with whom I have worked. Beyond 

Cincinnati, there is a strong contingency 

of artists working in the Athens area 

and I was pleased to select three artists 

from that region. Ron Kroutel, whose 

work I have followed for many years, 

continues to generate powerful paintings 

that dramatically reveal the clash of 

human development and the natural 

environment. Although I was unfamiliar 

with the work of Todd Reynolds and 

Dennis Savage, I was immediately drawn 

to it. Todd Reynolds, a former student 

of Kroutel's at Ohio University, produces 

compelling paintings of disturbing 

2 



3 

images with lush impasto. Dennis Savage 

creates elegant and haunting portraits 

of the southeast region that reveal their 

subject's inner spirit. 

I was well acquainted with the three 

artists I selected from the Cincinnati area, 

however, through this review process 

my respect and admiration for their 

work continues to grow. Ana England 

continues to expand her investigations 

into the world of nature at both the 

micro and macro level to produce 

ceramic sculpture with exquisite detail 

and beautiful surfaces . Cole Carothers 

finds inspiration within the sanctuary 

of his studio, which provides him with 

an endless source of rich imagery. 

Brian Joiner has an insatiable appetite 

for experimentation with a variety of 

materials and producing new bodies of 

work that provide exciting avenues of 

discovery for him. 

In visiting these artists in their 

studios, my initial strong response to 

their work \.Vas not only confirmed but 

strengthened and solidified. It has always 

been one of the favorite aspects of my 

job to conduct studio visits and enter the 

artist's inner sanctum. To be privy to the 

creative process is always an exhilarating 

and reaffirming experience. It further 

emphasizes the great dedication and 

unwavering commitment artists have in 

creating their work. 

Sadly, we live in a society that does not 

fully appreciate the contributions artists 

bring to our world with the insightful 

observations and creative innovations 

they make through their work. In an 

increasingly fast-paced world inundated 

with electronic distractions, they remind 

us of the critical need to slow down, 

ponder and reflect about the world 

around us. It is in that spirit that this 

exhibition celebrates the artists and their 

individual creativity. 

DENNIS HARRINGTON 

Director 

Weston Art Gallery 
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The word "essence" is derived from the 
ancient Greek ousia, which means "to 
be:' For the ancient Greek philosophers, 
essence is the true substance of a thing, 
opposed to what is accidental and 
illusionary. 

We live in a world that is increasingly 
accidental and illusionary, saturated with 
images and information from thousands 
of sources. How can we return to essence 
today? The artists in this exhibition have 
much to teach us as we consider this 
question. 

James Friedman, interested in the 
hidden high-tech design of modern golf 
equipment, takes golf balls and cuts them 
in half for his Interior Design series. The 
resulting large-scale color photographs 
contain unpredictable formal and 
metaphorical elements, characteristics 
that he also admired in the work of 
his mentors Minor White and Imogen 
Cunningham. Friedman also explores the 

visual representation of post-industrial 
technology. 

Common everyday objects also are 
the focus of Lowell Tolstedt's meticulous, 
small-scale pencil drawings. Executed 
in colored pencil, wrapped candies 
become exquisite jewels. The artist 
begins by making multiple photographs 
of the subject, and incorporates that 
information to make an image that is 
much more than reality. The objects are 
set upon a stage, removed from life. 

Soft, drawing-like tonal qualities are 
also present in Sean Wilkinson's work, 
though they are a result of a black and 
white photographic process rather than 
pencil. The images in his series Something

More and Less than W hat Was There are 
made with a cheap plastic camera and 
are multiple exposures. Because of this 
process, the artist does not know exactly 
how the final image will appear, and 
for him, "These pictures acknowledge 
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that the camera always presents us with 

something other than exactly what was 

there." In this way Wilkinson focuses on 

the essential qualities, or essence, of a 

photograph, whether it is landscape or 

architecture. 

Landscape and architecture also are 

explored in Tom Macaulay's installation 

work. The ancient Greeks felt that the 

essence of architecture should reflect 

the ideals of balance, moderation and 

proportion and should fit within the 

landscape. Macaulay's version explores 

those ideals, but instead of marble he 

uses the typical modern "throwaway" 

material of corrugated cardboard boxes. 

He empowers viewers to rediscover 

the nature of architecture by moving in 

and out of it, experiencing changes in 

perception caused by the framing of the 

roof and columns. 

Landscape without a human 

presence is articulated in Karen Shirley's 

drawings of large volcanic rocks on the 

shore of Bucks Beach at Lake Tahoe. 

Inherently flat, the rocks also express 

three dimensions due to the reflective 

quality of graphite mixed with paint, as 

well as the markings of the palette knife 

on the surface. These large, brooding 

objects inspired Shirley to articulate how 

various environments "offer a view into 

the underlying larger subject-states of 

being." 

States of being also are a concern of 

Alan Crockett. But instead of focusing 

on the exterior world of landscape, 

he explores the essence of the interior 

landscape of the artist. His large-scale 

abstractions, built of layer upon layer 

of painting and drawing, gently invite 

the viewer to contemplate myriad 

and endless wanderings of color and 

line. Crockett believes that successful 

paintings have a living presence with 

which we can react. In Tableau, vitality is 

expressed in a rich pink and red area that 

can be compared to a beating heart. 

All these artists tell us that essence is 

not simple. It is often the most complex 

of philosophical strategies, as it leads 

to layers of meaning not previously 

imagined. We often have to shut out most 

of the world in order to truly discover it. 

KAY KOENINGER 

Assistant Professor of Art 

Sinclair Community College, Dayton 
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ESSAY BY 

KITTY 

MCMANUS ZURKO 

The six artists representing the northern 

region of Ohio seamlessly blend 

technique and content, to create visual 

interventions with the world we inhabit. 

Andrew Borowiec's series Swing 

State: The New American Heartland 

brings into sharp relief the emotionally 

laden political realities of the last 

decade in the United States. Begun in 

the aftermath of the 2004 presidential 

election, Swing State documents changes 

in Ohio's physical landscape since 

the early 1980s, positioning Ohio as 

a microcosm of the larger, polarized, 

socio-political landscape. Isolation is 

palpable in Borowiec's views of Ohio 

mining communities, factory towns 

and shopping plazas. While clinical in 

its execution, humorous details and 

juxtapositions relieve the stark realities of 

these photographic documents. 

Inspired by netsuke (17th-century 

Japanese miniature ivory sculpture), 

Kate Budd's lovingly carved miniature 

wax forms are both archetypal and 

singular. Hung on the wall or resting 

atop adaptations of traditional furniture 

with their own figural allusions, her 

diminutive figures and fruit-like orbs 

produce an attraction out of proportion 

to their intimate scale. Although Budd 

begins her sculptural explorations with 

ideas about constraint, uncertainty and 

suffocation, she transforms these painful 

qualities into carefully crafted glowing 

objects imbued with beauty and an 

exquisitely poignant vulnerability. 

Johnny Coleman distills both 

personal and historical narratives in 

his objects and large-scale installations. 

Visceral and corporeal, his sculptures 

include recycled wood, scent and sound 

that evoke a kind of call and response 

to both history and the present through 

autobiographical narratives about the 

artist's family, community and geography. 

As a black male, Coleman's personal 

crossroads is, according to the artist, one 
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of "opportunity and challenge:' In his 

healing environments and the objects 

he places in them, Coleman selectively 

models ways to respond to the world in 

a manner "other than out of anger, fear 

and paralysis." 

Lori Kella's invented aerial 

photographs are fictional reconstructions 

of isolated landscapes based on real

world maps and satellite images. In The 

Long Cold Advance, Kella's four Type 

C prints imagine the last ice age when 

glaciers covered much of North America. 

Constructed from paper, these simulated 

landscapes track glacial movements 

over time, recording the advance and 

recession of the polar ice cap. Visible 

inconsistencies subvert and challenge 

photographic veracity as well as the 

authenticity of technological imaging 

systems, the latter questioning how such 

remotely transmitted information has 

been and will be integrated into future 

world views. 

Working primarily in digital media, 

Gregory Little explores this evolving 

field's inherent methodologies. His 

four inkjet on canvas paintings create 

free-flowing visualizations of arbitrary 

categories-from sources such as 

medical imaging, a three-dimensional 

laser scan of the artist's body and family 

stories-as part of a larger virtual reality 

project titled The Body Without Organs. 

In this work, Little attempts "to surface 

subjective, bottom-up, intuitive or 

irrational means of visually categorizing 

the collected components." 

Paul O'Keeffe's large-scale, painted 

metal sculptures subsume a multiplicity 

of cultural reference points. Standing 

more than 8 feet tall, the linear 

and brightly painted Uh-Huh leans 

nonchalantly against the wall. Its form 

derives from a park gate in Dublin, 

Ireland, and not a prison door as it first 

appears. The sculpture's other component 

features letters that spell DUBLIN and 

EREWHON, the latter the title of British 

author Samuel Butler's 1872 satirical 

novel meaning "no-where" and "here

now:' Synthesizing eclectic sources such 

as mid-1970s modernist abstraction, 

punk rock and literary modernism, 

O'Keeffe locates his artistic practice in the 

spaces between cultural production and 

his own biography. 

TI1rough selective use of analysis, 

observation, empathy, invention 

and biography, these artists ask us to 

question, or at least consider, pertinent 

contemporary issues. 

KITTY MCMANUS ZURKO 

Director/Curator 

The College of Wooster Art Museum, 

Wooster 

ANDREW 

BOROWIEC 
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ANDREW 

BOROWIEC 

Kate Budd is an associate professor of art at the The University 

of Akron's Mary Schiller Myers School of Art. She received an OAC 

Individual Excellence Award in 2003. Born in 1969 in Nairobi, Kenya, 

Budd received a bachelor of arts (with Hons.) at the Gray's School of 

Art, Aberdeen, Scotland and a master of fine arts from Southern Illinois 

University at Carbondale. Budd completed a residency at the Jentel 

Residency Program in Banner, WY in 2006. Selected solo exhibitions 

of her work include those at the Carnegie Galleries, Covington, KY, 

2005; The College of Wooster Art Museum, Wooster, 2003; and the 

Hoyt Institute of Fine Arts, New Castle, PA, 2002. She was included in 

the NEO Show at The Cleveland Museum of Art in 2005, and currently 

serves on the board of trustees of SPACES, Cleveland. Kate Budd 

recently received a 2006 Individual Excellence Award. 

pink fruit (with tutu), 2006. wax, rawhide, corsage pins, 3 x 4 x 5½" 

A photographer and professor of art at the The University of Akron's 

Mary Schiller Myers School of Art, Andrew Borowiec received OAC 

Individual Excellence Awards in 1989, 1998 and 2002. He earned a 

bachelor of arts in Russian from Haverford College, Haverford, PA, and 

master of fine arts from Yale University School of Art, New Haven, CT. His 

solo exhibitions include those at the Houston Center for Photography, 

Houston, TX, 2006; the Museum of Contemporary Photography, Chicago, 

IL, 2003; Silver Eye Center for Photography, Pittsburgh, PA, 2002 and 

the Columbus Museum of Art, Columbus, 2001. He published three 

monographs of his work, the most recent on Cleveland, The Flats, the 

Mill, and the Hills, 2007. Borowiec received a Cleveland Art Prize in 

2006 and a John Simon Guggenheim Memorial Foundation Fellowship 

in 1998. 

Strasburg, detail, 2006, ultrachrome archival inkjet print, 17 x 22' 

Courtesy of Lee Marks Fine Art 
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COLE 

CAROTHERS 

Cole Carothers resides in Milford and maintains a studio in Covington, 

KY. He received OAC Individual Excellence Awards in 1986 and 1989. 

Born in Cincinnati in 1949, Carothers earned a bachelor of arts from 

Colorado College, Colorado Springs, CO and a master of fine arts from 

American University, Washington, DC. Prior to earning his master's 

degree, Carothers spent a year at Cezanne's Chateaunoir in Aix-en

Provence, France. Twenty-five years later he attended Gregory Gillespie's 

last workshop at the Fine Arts Work Center in Provincetown, MA. 

Carothers exhibits his work nationally and regionally. He received an 

Individual Artist Fellowship from Summerfair in 1983 and 1987. In 1986 

he received an Arts Midwest;NEA Regional Fellowship. 

Big, 2006, oil on wood panel, 53 x 46" 

-----------------------------------·-·······----------------------------------···················--------------------------------------------------··········----------------------------------------------------------------------------------------

Johnny Coleman lives in Oberlin where he is an associate professor of 

art and African American Studies at Oberlin College. Coleman received 

an OAC Individual Excellence Award in 1996 and 2004. Coleman earned 

a bacl1elor of fine arts from the Otis Art Institute of the Parson's School 

of Design, Los Angeles, CA and a master of fine arts from the University 

of California-San Diego, CA. In 1994 Coleman received a National 

Endowment for the Arts Projects Grant and, in 2003, a Cleveland Arts 

Prize. In 2004 Coleman was included in the group exhibition Material 

Witness at the Museum of Contemporary Art Cleveland and, in 2005, 

exhibited his installation A Patch of Blue at The Brewery Project, Los 

Angeles, CA. 

Untitled Birdhouse: Looking Forward And Back. 2005, recovered maple, recovered oak, 

beeswax, found branch, straw, 75 x 30 x 30" 
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CROCKETT 

Alan Crockett lives in Columbus and is an associate professor at The 
Ohio State University. He received OAC Individual Excellence Awards 
in 1984, 1985, 1988, 1996 and 2002. Born in 1941, he earned a 
bachelor of fine arts and a master of fine arts from the San Francisco 
Art Institute, CA. He was a visiting artist in Holland and several U.S. 
universities and colleges. His work focuses on abstract painting, and 
his recent exhibitions have been at the Art Access Gallery, Bexley; Davis 
and Cline Gallery, Ashland, OR; Zaks Gallery, Chicago, IL; Galleries WIJK, 
Gronningen, Holland; Fur Bildende Kunste, Dresden, Germany; and the 
Barth Gallery, Columbus. He received awards from the Greater Columbus 
Arts Council, National Endowment for the Arts and the Ford Foundation. 

Tableau, 2006, oil on canvas, 60 x 72" 

Ana England is a professor of art at Northern Kentucky University in 
Highland Heights, KY, where she has taught since 1986. She received 
an OAC Individual Excellence Award in 1998. England was born in 
Middleboro, KY in 1953. She holds a bachelor of arts in public policy 
from New College, Sarasota, FL; a master of arts in ceramics and a 
master of fine arts in sculpture from San Jose State University, San 
Jose, CA. Since 1980 she has developed an extensive exhibition history 
including solo and group exhibitions, completed a number of public 
commissions for corporate and museum collections and has work 
included in the permanent collection of several institutions. She is the 
recipient of fellowships from Kentucky Foundation for Women, 1990 and 
1998, and Summerfair Inc. 

The Sleep Between, 2006, burnished ceramic, bronze & porcelain, (8) pieces: 

7½ x 7½ x 4" ea./ overall dimensions variable according to arrangement 
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A Cincinnati native, Brian Joiner is a full-time studio artist. He received 
an OAC Individual Excellence Award in 2001. Born in 1961, Joiner 
earned a bachelor of fine arts from the Cleveland Institute of Art in 
1985. From 1986 through 1997 he worked at Ethicon Endosurgery while 
continuing to pursue his studio work. Since leaving Ethicon he devoted 
himself full time to his artistic pursuits establishing an impressive 
exhibition history. He received Individual Artist Grants from the City of 
Cincinnati in 1997, 1999 and 2000. In 2004 he was awarded a major 
commission from the National Underground Railroad Freedom Center, 
Cincinnati. Joiner's artwork is represented in numerous private and 
public collections. 

Patiently Waiting for Your Return, 2006, polymer resin and m/m on wood panel, 

21 X 21" 

James Friedman is a full-time studio artist in Columbus. He received OAC 
Individual Excellence Awards in 1981, 1987, 1995, 1997 and 2001. 
Born in 1950, Friedman earned his bachelor of fine arts with distinction 
in photography from The Ohio State University Honors Program and 
master of arts from San Francisco State University, CA. He did additional 
graduate work with Minor White at M.I.T. His previous work has often 
focused on social documentary and architectural photography. His 
recent exhibitions have been at the Mauritz Gallery in Columbus, Tl1e 
Museum of New Mexico, College of Santa Fe, and the Visual Studies 
Workshop, Rochester, NY. He has received awards from the Greater 
Columbus Art Council and the National Foundation for Jewish Culture. 
Based on his work from the Interior Design series, Friedman also earned 
a 2006 Individual Excellence Award. 

Number 016 from Interior Design series, 2006, digital archival inkjet print, 

36 X 36" 

BRIAN 

JOINER 

Ron Kroutel 
at Ohio UniVl 
received OM 
in Chicago i 
of Art lnstit 
a master of 
1963. In his 
regional ven 
and regiona 
and corpora 
NEA Regio

n] 
Yellow House 



!

'e received OAC 
and 2001. 
ith distinction 

gram and 
did additional 
has often 

phy. His 
mbus, The 
al Studies 
e Greater 
ish Culture. 

Ian also earned 

rint, 

al 

Ron Kroutel lives and works in Athens and is professor emeritus of art 
at Ohio University, where he has taught for more than 40 years. He 
received OAC Individual Excellence Awards in 1982 and 1996. Born 
in Chicago in 1935, Kroutel earned a bachelor of arts from the School 
of Art Institute of Chicago and The University of Chicago in 1958, and 
a master of fine arts from the University of Michigan, Ann Arbor, Ml in 
1963. In his 40-year career he has exhibited his paintings in a host of 
regional venues, served as a curator and juror for a number of national 
and regional exhibitions and his work is included in numerous private 
and corporate collections. In 1992 he was awarded an Arts Midwest/ 
NEA Regional Visual Arts fellowship. 

Yellow House/ Mound, 2004, oil on linen, 48 x 55" 

Cleveland artist Lori Keila is an assistant professor of art at Kent State 
University. She received an OAC Individual Excellence Award in 2003. 
Keila earned her bachelor of fine arts at the Cleveland Institute of 
Art and her master of fine arts at Cornell University, NY. In 2002 she 
presented a solo exhibition of her photographs as part of the Wendy 
L. Moore Emerging Artist Series at the Museum of Contemporary Art 
Cleveland. Her work has been exhibited at the Cleveland Clinic; the 
Foster Gallery, University of Wisconsin-Eau Claire, 2006; the Emily Davis 
Gallery, The University of Akron, 2005; Firelands Association for the 
Visual Arts, Oberlin, 2004; and Zygote Press and SPACES, Cleveland,
2000. Her work is represented in the collections of The Cleveland Clinic
Foundation and the B.F. Goodrich Headquarters. Lori Keila recently 
received a 2006 Individual Excellence Award. 

The Long Cold Advance, 2005, four Type C prints, dimensions vary, 36 x 96" (overall) 

Ron 

Kroutel 
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GREGORY 

LITTLE 

Thomas Macaulay lives in New Carlisle and is a professor at Wright State 

University in Dayton. He received OAC Individual Excellence Awards in 

1983, 1986, 1991 and 1993. Born in 1946 Macaulay earned a bachelor 

of arts from St. Olaf College, Northfield, MN, and master of arts and 

master of fine arts from the University of Iowa School of Art and Art 

History. His recent exhibitions have been at Wright State University, the 

Archetype Gallery, Dayton; Upper Arlington Municipal Building and the 

Buckham Gallery in Flint, Ml. His early work was in performance art. 

Since the 1970s he has concentrated on site-specific environmental 

installation. He has received awards from the Asian Cultural Council, the 

Fulbright Commission, the Guggenheim Foundation, the NEA and the 

NEA/Midwest. 

Installation of corrugated cardboard boxes approximately 100 square feet at Buckham 

Gallery in Flint, Michigan. 

An associate professor of art at Bowling Green State University where 

he teaches digital arts, Gregory Little received OAC Individual Excellence 

Awards in 1992 and 2003. He earned a bachelor of fine arts from 

Indiana University, Bloomington, IN, and a master of fine arts from 

the Yale School of Art and Architecture, New Haven, CT. In 2006 Little 

received a Technology Innovation Enhancement Grant from Ohio's 

Third Frontier Initiative. He had solo exhibitions at the Graphics and 

Visualization Center, Brown University, Providence, RI, 2002; The Center 

for Art and Technology, Connecticut College, New London, CT, 2001 

and the Canton Museum of Art, Canton, 1996. He has been included in 

several group exhibitions in the U.S. and abroad. 

taxonomies #1, 2004, archival inkjet on canvas, 40 x 40" 
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A professor at Kent State University School of Art, Paul O'Keeffe has 

received eight OAC Individual Excellence Awards since 1986, most 

recently in 2005. Born in 1957 in Dublin, Ireland, he earned a diploma 
at the National College of Art and Design, Dublin, and a master of fine 

arts at the University of California, Los Angeles, CA. He has had solo 

exhibitions at the Firelands Association for the Visual Arts, 2005; the 

Museum of Contemporary Art Cleveland, 1999; and the McDonough 

Museum of Art, Youngstown State University, 1996. In 2005 his work 

was selected for the NEO Show at the Cleveland Museum of Art and also 

appeared in a group show at the Cleveland Institute of Art. His art can be 
found in numerous public collections. 

Lindisfarne, 2004, steel, day-glo paint, cast plastic, 4 x 77 x 54" 

PAUL 

O'KEEFFE 

An adjunct professor of art at Shawnee State University in Portsmouth, 

where he also manages the university art gallery, Todd Reynolds received 

an OAC Individual Excellence Award in 1992. He earned his bachelor 

and master of fine arts in painting from Ohio University, Athens. Since 

1983 his work has been featured in group and solo exhibitions at both 

commercial and nonprofit venues including: Southern Ohio Museum, 

Portsmouth; Gallery 200, Columbus; Yvonne Rapp Gallery, Louisville, KY; 

Stifel Fine Arts Center, Wheeling, WV and Massillon Museum, Massillon. 

His work is represented in the permanent collections of the Southern 

Ohio Museum, Portsmouth and Zanesville Art Museum, Zanesville as 

well as numerous private collections. 

Mother Tree, 2002, oil on board, 44 x 39" 
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Dennis Savage resides in South Bloomingville and works as a counselor 

at Logan High School in Logan where he has served for 35 years. He 

received OAC Individual Excellence Awards in 1999, 2001 and 2005. 

Savage was born in 1946 in Anderson, IN and he earned a bachelor of 

arts in 1970 and master of arts in 1972 in counseling from Marshall 

University, Huntington, WV. From 1983-1984 he attended the master 

of fine arts photography program at Ohio University, Athens. He has 

participated in numerous invitational and group exhibitions where he 

was recognized on many occasions with juror's awards. He had recent 

solo exhibitions at Muskingum College, New Concord, 2006; Dublin Arts 

Council, Dublin, 2006 and Otterbein College, Westerville, 2004. 

Al with Homer's Nest, 2001. silver gelatin print. 16 x 16" (print) 

Karen Shirley lives in Yellow Springs and, in partnership with Michael 

Jones, owns and operates the Shirley/Jones Gallery. She received an 

OAC Individual Excellence Award in 1980. Shirley earned a bachelor of 

arts from Antioch College and a master of fine arts from Mills College. 

She is known for her work in ceramics, sculpture and installation art and 

recently began exploring drawing. She is professor emerita at Antioch 

College. Her recent exhibitions include Selected Works at the Shirley/ 

Jones Gallery in 2005 and A Retrospective at Antioch College in 1998. 

She received a Danforth Teaching Fellowship, Ford Foundation faculty 

travel grants, an NEA Regional Artist Fellowship and Knight Foundation 

course development and travel grants. 

Untitled from the series Bucks Beach, Tahoe, September 2005, acrylic/graphite on 

Arches paper with palette knife markings. 30 x 42" 
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Sean Wilkinson lives in Dayton and is a professor at the University 

of Dayton, where he served as chair of the department of visual arts. 

He received OAC Individual Excellence Awards in 1995 and 1998. 

Born in 1946, Wilkinson received a bachelor of arts from Antioch 

College (which included study with Minor White) and a master of fine 

arts from the Rhode Island School of Design. His work in photography 

focused on color for the past 15 years but is now concerned with 

black and white. His recent exhibitions have been at the Huntington 

Museum of Art, WV; Gallery V, ROY G BIV Gallery; and the Columbus 

Museum of Art (all in Columbus). Sean Wilkinson recently received a 

2006 Individual Excellence Award. 

Silos, Dayton, OH 2006 from Something More and Less than What Was There 

black and white photographic print. 14 x 14" 

Lowell Tolstedt is a full-time studio artist in Columbus. He received OAC 

Individual Excellence Awards in 1983, 1988 and 1994. Born in 1939, 

Tolstedt earned a bachelor of arts from the State University of South 

Dakota and a master of arts from the State University of Iowa, with 

additional study at Glassboro State College and Tyler School of Art. He 

taught at Columbus College of Art & Design from 1967-2005 where he 

served as dean of fine arts. His work focuses on drawing, and he has 

exhibited at the Fischbach Gallery in New York and the Barton Museum 

in Wilson, NC. He has received awards from the National Endowment 

for the Arts, the Evansville Museum of Art and the Greater Columbus 

Arts Council. 

Composition in Gray, Green & Red: Life Savers, detail, 2006, colored pencil, 5 x 7 ¼" 

Private Collection 

Sean 

Wilkinson 
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WORK IN THE EXHIBITION WORK IN THE EXHIBITION WORK IN THE EXHIBITION WORK IN THE EXHIBITION 

All work is courtesy of the artist unless 

otherwise noted. Dimensions are listed 

Hx WxD. 

Andrew Borowiec, Akron 

Cle11e/a11d 
2005, ultrachrome archival inkjet print 
17 X 22" 
Courtesy of Lee Marks Fine Art 

Barber/011 
2005, ultrachrome archival inkjet print 
17 X 22" 
Courtesy of Lee Marks Fine Art 

Ports111011t/1 
2006, ultrachrome archival inkjet print 
17 X 22" 
Courtesy of Lee Marks Fine Art 

Strasb11rg 
2006, ultrachrome archival inkjet print 
17 X 22" 
Courtesy of Lee Marks Fine Art 

Belpre 
2006, ultrachrome archival inkjet print 
17 X 22" 
Courtesy of Lee Marks Fine Art 

Bat/, 
2006, ultrachrome archival inkjet print 
17 X 22" 
Courtesy of Lee Marks Fine Art 

Kate Budd, Akron 

Smitte11 
2004, wax, hematite beads, graphite 
I½ X 2 X 6" 

P11pa 
2005, wax, poplar, graphite 
34 x 17 x T (including pedestal) 

Swimmer 
2005, wax, 8 x 4 x 3d" 

cream fruit (clipped) 
2006, wax, copper clip, braid 
16 x 2½ x 2" 

pi11kfruit (with tutu) 
2006, wax, rawhide, corsage pins 
3 X 4 X 5½" 

Cole Carothers, Milford 

White Stripes 
2004, oil on wood panel, 22 x 20¾" 

Losi11g My Shirt 
2005, oil on wood panel, 60 x 48" 

Big 

2006, oil on wood panel, 53 x 46" 

Johnny Coleman. Oberlin 

Fame/l's Hom Ill We11dell's Ha11ds 
2003, Farnell Newton's horn, oak stafl; 
cowries, bass strings, carved hickory, 
thread, 72 x 30 x 8" 
Courtesy of Wendell Logan 

Untitled Birdhouse: Looki11g 
Forward A11d Back 
2005, recovered maple, recovered 
oak, beeswax, found branch, straw 
75 X 30 X 30" 

Untitled Birdhouse: from 
A Promise of Bl11e /11 Gree11 
2005, recovered oak, lapis, small golden 
bird, braided waxed string, locks of hair 
54 X 12 X 6" 

Alan Crockett, Columbus 

Tableau 
2006, oil on canvas, 60 x 72" 

Ana England, Felicity 

Shared lde11tity: H11rrica11e a11d Growl/, 

Ri11gs wit/1 17111mbpri11ts 
2006, burnished ceramic, (4) pieces: 
11 ¼ x 11 ¼ x 1 ½"ea./ 23½ x 23'/2 x I½" 
(overall) 

17,e Sleep Betwee11 
2006, burnished ceramic, bronze & 
porcelain, (8) pieces: 7½ x 7½ x 4" ea./ 
overall dimensions variable according to 
final arrangement 

Neb11lae: Approach, Regard, Depart 
2005, burnished, raku fired ceramic 
(6) pieces: 7½ x 6'/2 x 1 ½"ea./ 7½ x 61
x l ½" (overall)

James Friedman, Columbus 

Number 016 from l11terior Desig11 series 
2006, digital archival inkjet print 
36 X 36" 

Number 200 from /11terior Desig11 series 
2006, digital archival inkjet print 
36 X 36" 

Brian Joiner, Cincinnati 

lsla11ds 1111der tl,e Sea 
2006, polymer resin and 111/111 on wood 
panel, 45¾ x 35" 

Patie11tly Waiti11gfor Yo11r Ret11m 
2006, polymer resin and 111/111 on wood 
panel, 21 x 21" 

Asia11 Opal Lm1dscape 
2006, oil on wood panel, 30 x 18'/2" 

WORK IN 

....... 1 
Lori Keila, Clev 

taxo11omies # I ,! 
2004, archival ini 

taxo11omies #2 ,! 
2004, archival inj 

taxo110111ies #3 
2004, archival in� 

taxo110111ies #4 ,! 
2004, archival inj 
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11,e Sleep Betwee11 
2006, burnished ceramic, bronze & 
porcelain, (8) pieces: 7½ x 7½ x 4" ea./ 
overall dimensions variable according to 
final arrangement 

Nebulae: Approacl,, Regard, Depart 
2005, burnished, raku fired ceramic 
(6) pieces: 7½ x 6½ x I ½"ea./ 7½ x 61 
x I½" (overall)

James Friedman, Columbus 

Number O 16 from fllterior Desig11 series 
2006, digital archival inkjet print 
36 X 36" 

Number 200 from fllterior Desig11 series 
2006, digital archival inkjet print 
36 X 36" 

Brian Joiner, Cincinnati 

lsla11ds 1111der the Sea 

2006, polymer resin and 111/111 on wood 
panel, 45¾ x 35" 

Patiently Waiti11gfor Your Return 
2006, polymer resin and 111/111 on wood 
panel, 21 x 21" 

Asian Opal La11dscape 

2006, oil on wood panel, 30 x 18½" 

� 

WORK IN THE EXHIBITION WORK IN THE EXHIBITION WORK IN THE EXHIBITION WORK IN THE EXHIBITION 

Lori Kella, Cleveland 

11,e Lo11g Cold Advance 
2005, four Type C prints, dimensions 
vary, 36 x 96" (overall) 

Ron Kroutel, Athens 

Yellow House I Mou11d 
2004, oil on linen, 48 x 55" 

Red Sky I Tree I City 
2002, acrylic on paper, 23 x 3 I" 

Bra11cl, I Dog I Mo1111d 
2005, acrylic on paper, 31 x 23" 

Gregory Little, Bowling Green 

taxo11omies # I 

2004, archival inkjet on canvas, 40 x 40" 

taxo11omies #2 

2004, archival inkjet on canvas, 40 x 40" 

taxonomies #3 

2004, archival inkjet on canvas, 40 x 40" 

taxo11omies #4 
2004, archival inkjet on canvas, 40 x 40" 

Thomas Macaulay, Dayton 

Installation, 2007, corrugated cardboard 
boxes approximately I 00 square feet 

Paul O'Keeffe, Cleveland 

Li11disfame 
2004, steel, day-glo paint, cast plastic 
4 X 77 X 54" 

Ul,-Hulr 
2006, steel, MDF, maple, flashe paint 
100 X 65 X 9" 

Todd Reynolds, Portsmouth 

TI1e Sweet Smells a11d Sti11k of Summer 
2002, oil on board, 48 x 96" 

Mother Tree 
2002, oil on board, 44 x 39" 

Old Ma11 Co11fessi11g to a Fislr 
2002, oil on canvas, 21 x I 7" 

Dennis Savage, South Bloomingville 

Al witlr Hornet's Nest 
2001, silver gelatin print, 16 x 16" (print) 

A111a11ita 
2002, silver gelatin print, 20 x 16" (print) 

Caroli11e witlr Lotus 
2006, silver gelatin print, 20 x I 6" (print) 

Twig Helmet 
2001, silver gelatin print, 20 x 16" (print) 

Karen Shirley, Yellow Springs 

Untitled from the series Bucks Beach, 
Tal,oe, September 2005

acrylic/graphite on Arches paper with 
palette knife markings, 30 x 42" 

Untitled from the series Bucks Beacl,, 
Ta/roe, September 2005

acrylic/graphite on Arches paper with 
palette knife markings, 30 x 42" 

Lowell Tolstedt, Columbus 

Compositio11 i11 Gray, Greeu & Red: 
Life Savers 
2006, colored pencil, 5 x 7¼" 
Private Collection 

A11011ymous Still Life witlr Ora11ge 
Wrapped Ca11dy 
2006, colored pencil, 6 5/8 x 8 3/8" 
Courtesy of Keny Galleries 

Ora11ge and Purple Wrapped Ca11dy 

2006, colored pencil, 6¼ x 9 5/8" 
Private Collection 

Sean Wilkinson, Dayton 

Dark House, Dayto11, OH 2006 from 
Sometlri11g More a11d Less tlra11 Wl,at 
Was TI1ere 
black and white photographic print 
14 X 14" 

Silos, Dayto11, OH 2006 from Sometlri11g 
More a11d Less tlra11 Wlrat Was Tirere 
black and white photographic print 
14 X 14" 

Buildi11g mid Trees, Dayto11, OH 2006

from Sometlri11g Nfore a11d Less tlrn11 
W lrat Was Tirere 
black and white photographic print 
14 X 14" 
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We're Building Ohio 
Through the Arts 
The Ohio Arts Council is a state agency that funds and 
supports quality arts experiences to strengthen Ohio 
communities culturally, educationally and economically. 

Ted Strickland, Governor

Susan R. Sofia, OAC Board Chair

Julie S. Henahan, OAC Executive Director

Mary H. Gray, Riffe Gallery Director

Lacey Luce, Riffe Gallery Marketing Specialist

Ken Emerick, Individual Creativity Director

Kathy Signorino, Individual Creativity Program Coordinator 

Jami Goldstein, Interim Public Information Office Director

The Ohio Arts Council is an equal opportunity employer.

The Ohio Arts Council's Riffe Gallery showcases the work 
of Ohio's artists and curators, exhibitions produced by 
the Ohio Arts Council's International Program and the 
collections of the region's museums and galleries. The 
Riffe Gallery's Education Program seeks to increase 
public appreciation and understanding of those 
exhibitions. 

The exhibition will be on view at the Weston Art Gallery, 
Cincinnati, November 16, 2007-January 13, 2008. 
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