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The Hoosier Group 

Any discussion of Impressionism in Ohio, Illinois or 
Indiana, of necessity, begins with five artists: John Ottis 
Adams, William Forsyth, Richard Gruelle, Otto Stark and 
Theodore Clement (T.C.) Steele. Of these, four are 
represented in this exhibition (Adams, Forsyth, GrueUe 
and Steele). 

These artists were among the earliest to develop an 
Impressionist technique specificaUy tied to one region
Brown County in southern Indiana. All of them trained 
at the Royal Academy in Munich before returning to their 
home state. They remained a relatively tight-knit group, 
making significant progress in developing a recognizable 
and distinctive style known as Midwestern 
Impressionism. 

The Hoosier Group painted together for more than a 
decade, drawing upon each other for inspiration and 
guidance. Their association was as much about creating 
images inspired by the same location as it was about 
related stylistic conceits. There was something special-a 
spirit of the place-that attracted artists as well as literary 
figures to the isolated, unspoiled, rural areas in and 
around Indiana. 

Indiana 

There were a number of Indiana artists not attracted to 
living and frequently visiting the Brown County art 
colony. Frank V. Dudley worked in solitude for more 
than 40 years painting the Indiana dunes. L. Clarence 
Ball, Alexis Fournier, George Ames Aldrich and Emil 
Jacques found their inspiration in South Bend, Indiana 
where they were in close proximity to Chicago, the 
Indiana dunes and Brown County. Aldrich's work was 
influenced by his studies abroad, and his surroundings in 
Brittany and Normandy became popular subjects in his 
work. Fournier and Jacques found inspiration through 
their many travels-Fournier visited France and New 
York and Jacques traveled to Oregon. All of them used 
Impression.ism to depict the landscape. 

Maude Eggemeyer hailed from New Castle, Indiana and 
relied heavily on Indiana gardens, homes and landscapes 
for inspiration and subject matter. She remained in 
Richmond, Indiana for most of her career, but had one
woman shows in Toledo, Cincinnati, Indianapolis and 
New York. 

T.C. Steele
Narrow Street Into Town, c. 1905
Oil on linen
Collection of the Indiana State Museum
and Historic Sites

Frank V. Dudley 
Dune/and, l 918 
Oil on canvas 
Brauer Museum of Art (94.29), 
Valparaiso University, Gift of the Art 
Institute of Chicago 

Ohio 

The city of Cincinnati gave birth to and fostered the 
growth of several important American artists such as 
John Twachtman. English born Lewis Meakin, often 
described as one of tl1e best landscape painters in 
America by colleagues, made Cincinnati his home. Both 
Twachtman and Meakin created quiet but timeless 
landscapes saturated with a heavy atmosphere. Karl 
Kappes, although born in Zanesville, received one year of 
training in Cincinnati before moving to New York to 
study with William Merritt Chase. 

Cleveland also claims a number of Impressionist painters 
such as May Ames, Otto Bacher, Frederick C. Gottwald, 
George Adomeit and Abel Warshawsky. Ames found 
inspiration for her Impressionistic landscapes abroad and 
from locales near Cleveland. Bacher met William Merritt 
Chase and James McNeill Whistler during his studies in 
Europe, where he made his bid as a major American 
artist. Vienna-born Gottwald emigrated with his family 
to Cleveland in 1862. Paintings from his annual summer 
excursions to Italy yielded his greatest critical and popular 
acclaim. Adomeit found inspiration from various 
locations throughout Ohio and vacations at Cape Cod 
and Mohegan Island. Warshasky, altl1ough a native of 
Cleveland, maintained a studio in Paris for thirty years. 

Brown County 

T.C. Steele was tl1e first artist to acquire land in Brown
County, thus setting the stage for future generations who
made the trip to soutl1ern Indiana. These visits often
resulted in artists returning seasonally, and in several
cases, making it ilieir permanent residence.

The art colony in Brown County flourished for more 
than tluee decades, and it was the best-known and largest 
of its kind in the Midwest by 1920. The artists who 
found inspiration in Brown County were able to record 
an unspoiled nature. Many of the artists associated witl1 
Brown County predominantly painted landscapes. In 
addition to artists from Indiana such as Steele and 
Adams, artists from Chicago also found inspiration in 
Brown County. Lucie Hartrath was among the first 
Chicago artists to paint there, while Wisconsin artists Ada 
and Adolph Shultz settled in Brown County pem1anently. 

May Ames 
Blue Mirror, 1928 
Oil on canvas 
Collection of Robert Burns 

E.K. Williams 
Greasy Creek Road, nd 
Oil on canvas 
Collection of Robert L. and 
Ellen E. Haan 



The Salon 

The Salon, or Paris Salon, was the premier place to exhibit 
between 17 48 and 1890 and served as the official art exhibi
tion of the Academie des Beaux-Arts in Paris. Many Ameri
can artists, including some in this exhibition, submitted 
work for acceptance in the annual or biannual exhibitions. 

The Salon exhibited paintings floor-to-ceiling and on every 
available inch of space. It was an honor if a painting was 
hung at eye level. Paintings considered to be of less impor
tance were placed higher or lower on the wall in non
prominent spots. Because a number of painters studied in 
Europe-Paris and Munich in particular-they would have 
been familiar with the Salon and this form of installation. 

Chicago 

Pauline Palmer and Karl Albert Buehr began painting during 
the earliest phases of American Impressionism. Louis Rit
man, born over two decades later, enjoyed the final flower
ing of the movement. All three maintained Chicago as their 
home, while enjoying strong artistic ties to France and the 
French Impressionists. The three moved into Impression
ism through studies in Paris and Giverny, and, not surpris
ingly, they favored a similar subject matter-one influenced 
by their French educations and experiences. Palmer often 
visited Cape Cod, while Rittman frequently returned to 
Giverny throughout his career. One of Buehr's favorite re
treats was Taos, New Mexico. 

Lucie Hartratl1 is associated with both tl1e Chicago Impres
sionists and tl1e Brown County art colony. Born in Boston 
and raised in Cleveland. Hartratl1 studied at various institu
tions in the United States and abroad. Despite tl1e fact tlrnt 
she made Chicago her home, she maintained ties with her 
Indiana contemporaries as a member of the Brown County 
artists. 

Cover: Pauline Palmer, The A1orning Sun, 1920, Oil on canvas, 
Collection of the Rockford Art Museum, Rockford, IL. 

'• Abel Warshawsky 
Tulieries Garden, T\vilight, 1918 
Oil on canvas 
Tregoning Fine Art, LLC 

Pauline Palmer 
Our Lane, 1929 
Oil on board 
Brauer Museum of Art 
(53.01.052), Valparaiso 
University, Gift of Percy H. 
Sloan 


