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The German and Ohio artists represented in Visual Dialogues share the distinctive 

experience of having participated in printmaking residencies at Zygote Press in 

Cleveland, Ohio or Grafikwerkstatt in Dresden, Germany. The Ohio Arts Council hosted 

the German artists in Cleveland and the City of Dresden sponsored the Ohio artists in 

Dresden. Past exhibitions at the Ohio Arts Council’s Riffe Gallery have presented a broad 

overview of the many artists who have received these printmaking residencies. Visual 

Dialogues focuses on a smaller number of the artists and allows each artist to present 

works that explore serial imagery or concepts. 

   
Serial approaches to art-making take many forms. In printmaking mediums, the physical 

processes, the steps of creating and proofing blocks, stones and plates provide tangible 

representations of creative process. Series and suites provide a visual map for the viewer, 

a chance to see how an artist’s ideas evolve. In some instances the series are all prints. 

Other artists exhibit drawings or a combination of drawings and prints.  

 

Larry Collins’s interest in architectural forms and the physical construction of objects 

manifests itself in a series of collagraph plates that he has transformed into mixed media 

relief paintings. Using cardboard plates that allude to architectural influences, Collins 

first printed the plates to create collagraph prints. Enamored of the plates themselves, 

Collins further developed them and conceived of a grid format that unites the plates as a 

powerfully dynamic unit. The Neustadt district of Dresden provided the visual references 

for the series.  

 

In Angela Hampel’s work, figuration functions as a means of exploring mythologies and 

literary narratives as in her print, Ariadne. Working prolifically, Angela’s long-term 

commitment to powerful and arresting images employs the unique qualities of 

printmaking to achieve their impact. The series of 10 woodcuts are from a recently 

completed book collaboration with the author, Klaus Trende. The book is entitled “Am 

Ufer der Zeit” (“On the Shore of Time.”)   

 

Jean Kirsten’s screen prints take on monumental qualities when seen in series. Asian-

influenced magnolia images are transformed as the color variations and density of 

imagery push toward abstraction. Printing on both sides of the translucent surface, 

Kirsten creates a dimensional quality to the work that also suggests a flickering sense of 

light. His incorporation of texture enriches the prints with a tactile quality not often 

associated with screen printing.   

 

Volker Lenkeit employs recognizable elements: letterforms, numerals, and figural 

fragments. Through the alchemy of lithography, he weaves the disparate parts into subtle 



visual poems. Using understatement, Lenkeit creates a new language with his visual 

vocabulary. The transitions between forms in the compositions are as engaging as the 

forms themselves and are as important as musical pauses. The prints draw the viewer 

back quietly, insisting they have more to say.        

 

Jana Morgenstern’s recent paintings and drawings have led to a series of prints that 

mirror her innovative concepts. Initially using found stones gathered during holidays 

along the Baltic, Jana has developed a visceral approach to mark-making. Guiding the 

stones with her hands leads to the documentary marks.  The concept is translated into 

prints through a similar gestural approach using ink, paint and mark-making tools to 

recreate the marks. The color monotypes provide a vibrant energy that parallels the 

confident arcing images. The visual energy of the work gives the viewer a sense of time 

and place that transcends the particular.     

 

Claudio Orso-Giacone describes his artistic purpose as one of being “alert and present.” 

He sees art as “a medium of communication dealing with specific forms of truth and 

integrity” and sees art as a testimony of one’s time. Working in the traditional 

printmaking medium of woodcut, he uses this physically-demanding and time-consuming 

process to meditate about the “obsessive vision” that he explores. Orso-Giacone is 

committed to describing and reporting historical and political themes of greed, 

domination and social excesses. The raw immediacy of the gouge marks reinforces the 

urgency of his themes. 

 

Detlef Schweiger’s engagement in the materiality of his paintings and prints is emphatic. 

The tactile nature of the works is immediate.  His adept approach, moving from paintings 

to prints speaks to his mastery of process and his commitment to haptic qualities in the 

work. The deeply embossed textures are achieved with found objects such as cans that 

have been flattened. The ochre and black color scheme enhances the subtlety of the white 

embossed passages. Torn edges define organic shapes. Calligraphic texts provide visual 

bridges within the compositions. The prints are like precious ephemera: mysterious and 

assertive.     

 

Wendy Collin Sorin’s series of drawings builds upon her background in textiles and 

weaving and her attraction to geometric patterning. While formally elegant, the content is 

based upon the migraine auras that she occasionally experiences.  She describes them as 

colorful “shimmering expanding zigzags.”  Each begins as a small arc that gradually 

enlarges and then disappears after a short time. The drawings repeat these evolving 

structures. Close observation reveals the fragility of each mark. These densely-

constructed works reflect both visual and conceptual complexity. 

 

Susan Squires employs elaborate layering processes of drawing and collage by building 

up surfaces of wax and oil stick while also incising lines and scraping away surfaces. The 

physical topography of these densely worked surfaces refers to diverse sources such as 

Italian church floor tiles and associations with cosmology. Although small in scale, the 

works have an expansive quality. 

 



Travel has been a frequent influence in Joan Tallen’s work. The Hawaiian Souvenir 

prints represent a combination of direct observation and exaggerations or “fictions” as the 

artist describes them. The carving of woodblocks leads to other adaptations of the images 

as they move from drawings to prints. One print focuses on the beach while the other 

provides an underwater fantasy from the swimmer’s perspective. 

 

Baerbel Voigt combines her interest in disparate cultures with her professional 

background in scenic and costume design. Her drawings and prints juxtapose places and 

characters in tableaux that coalesce into evocative fantasies. The drawings provide a 

concise summary of concept. The intaglio prints elaborate upon the initial ideas with rich 

tonalities and confident marks that bring the concepts and compositions to fruition.  

 

Visual dialogues exist within an artist’s body of work and occur from one artist’s work to 

another’s. The common thread of the printmaking residencies provides one line of 

dialogue. More subtle connections arise from the artists’ conceptual, formal and process-

based approaches. The viewer brings a fresh point of view and possibilities for further 

dialogues with the work.    

  


