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EXHIBIT I RIFFE GALLERY 

In �ood 
hands 
Strong pieces by current members 
add to legacy of Ohio Art League 

By Christopher A. Yates 
FOR THE COLUMBUS DISPATCH 

T
he Ohio Art League -
whose ranks have in
cluded George Bellows, 
Emerson Burkhart, Roy 
Lichtenstein and Alice 

Schille - turned 100 this year. 
To celebrate, "Here and Beyond" 

will continue through the fall in the 
Riffe Gallery. Rather than presenting 
works by artists from the past, the 
exhibit focuses on the diversity and 
strength of current members. 

"Here and Beyond" was curated by 
Margo A. Crutchfield, senior curator 
at the Museum of Contemporary Art 
Cleveland. The exhibit moves from 
traditional landscape to installation, 
and explores human relationships to 
nature and other humans. 

Matthew Friday's installation The
Shining City features a video of 
Ronald Reagan's famous "shining 
city" farewell address projected onto 
a stylized map of the United States. 
Specific "utopian" points on the 
map are emphasized with several 
sticks and strings. The strings join 
and are connected to another stick 
that seems to magically circle a light 
table below the map. On a table is an 
astrological chart. The piece forces 
one to consider the consequences of 
time: how decisions of the past have 
led to our current historical mo
ment. Reagan viewed the United 
States as the shining city on 
the hill, a beacon for the world. 
Whether we accept or reject 
that worldview, the piece ques-
tions how his vision manifests 
itself today. 

Many works make intimate 
statements. Mary Fahy's 
dreamlike pinhole photograph 
Land 3901-1 is a temporal 
intersection between the envi
ronment and man. 

The unassuming oil White
Paper Bags by Brent Payne 
focuses on the ordinary. 

Using collaged photos, 
memorabilia and encaustic 
wax, Barbara Vogel presents 
enigmatic family portraits such 
as The Starkey House.

Stephanie Sypsa's Memory of
a Man in One Instant of Time, 
consisting of 33 manipulated 
and often-blurred portraits of 
an older man, is about frag
mentation, becoming a meditation 
on uncertainty and the complex 
nature of identity. 

Several works reveal the envi
ronmental consequences of man's 
actions. In Under the Facade, Carol 
Boram-Hays uses ductwork, con
duits and electric wires to create 
fabulously strange organic struc
tures. Beautiful but disturbing, the 
piece is a conglomeration of indus
trial debris transformed. 

A similar re-evaluation occurs in 
Ardine Nelson's 5-219. By simply 
looking up, she finds startlingly 
beautiful abstract compositions on 
the ceilings. 

Alicia Jean Vanderelli's Television
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City #3 views the tiny worlds of tran
sistors and wires found in old elec
tronic devices. The pieces are staged 
dramas hinting at activity unseen and 
lost as technology advances. 

Other strong works include Curtis 
W.M. Goldstein's nostalgic painting 
The Green Factory on East Second 
Avenue, Morris Jackson's pen-and-ink 
drawing Park/City and Melissa Vogley
Woods' dramatic textile Fallen Tower.

A testament to the ongoing strength 
of the Ohio Art League, "Here and 
Beyond" is introspective and acces
sible. It probes public and private 
histories while reflecting the unique 
-sensibilities of the state's artists.

SrtmoSteel 
Man 
by Denise 
Buckley 

ABOVE: The Starkey Hortse by Barbara Vogel

LEFT: lAnd 3901-1 by Mary Fahy

BELOW: Television City #3 by Alicia Jean Vanderelli 

► "Here and Beyond: Ohio Art League's 100th
Anniversary Exhibition" continues through Oct. 25
in the Riffe Gallery, 77 S. High St. Hours: 10 a.m.
to 4 p.m. Tuesdays, 10 a.m. to 5:30 p.m. Wednes
days through Fridays, until 8 p.m. Thursdays, noon
to 4 p.m. Saturdays and Sundays. Call 614-644-
9624 or visit www.oac.state.oh.us/riffe.
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rdine Nelson trains her camera lens 
on places that most of us tend to 
ignore, like gardens we rush 

through on the way to work, or the vacclD,t, 
beige retail spaces· we coach ourselves to 
look away from as we drive past. Within 
them, she manages to locate strange and 
beautiful landscapes, even as they're 
falling apart. 

In Here and Beyond, a group exhibit of 
Ohio Art League members currently on view 
at the Ohio Arts Council's Riffe Gallery, Nel
son's contributions examine the ceiling!? of 
places like the old Lazarus building (before 
it was remodeled). But it's not immediately 
apparent what the fixtures, pipes and peel
ing paint actually are. 

"People don't really realize what they're 
looking at because ceilings aren't familiar to 
them," said Nelson. "They never look up." 

An associate professor at Ohio State, Nel
son has recently been focused on three dis
tinct bodies of photographic work, bound 
loostjy by their examination of different 
forms of decay and regeneration. 

She has a series about the virtually 
ignored, natural regeneration of community 
gardens in Germany, the layers of paint and 
retrofitted technology in older buildings 
and, most recently, "things that are being 
recycled before their time," like City Center 
mall and 'tracts of empty stores on Morse 
Road and State Rt. 161. 

She welcomes any invitation to shoot 
inside structures due for demolition or 
repurposing. 

"People might not realize how interesting 
what they think is nothing might be," she 
said. 

BY TRACY ZOLLINGER TURNER 
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"5-219" by Ardine Nel�on 

"HERE AND BEYOND" 
When: Thro1,19h Oct. 2� 

Where: Riffe <;;alli:ry, Downtown 
Web: rif{.egallery,or9 

One of visual art's greatest services is 
that it often catalyzes dialogue about larger 
issues. Nelson's photographs are a reflection 
of the state of real-estate development and 
the American economy, which you can cur
rently look at for free in a public building. 
And it addresses issues that are timely, as 
you need only walk out the door to High 
Street and look south to see. 
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With the current economic woes of cul
tural institutions, nonprofit organizations 
and philanthropic foundations, the publicly 
funded ·arts foothold in Ohio - long one of 
the strongest and broadest in the U.S. - is 
diminishing. 

The Ohio Arts Council, the state agency 
that operates the Riffe Gallery and provides 
funding to hundreds of Ohio's individual 
artists, arts organizations and programs, 
has had its budget sla�hed nearly in half. 

The cuts have· forced its board to exam
ine which of its grants and services can be 
saved, let alone reduced, repurposed or 
recycled. The latest in a series of major cuts, 

the OAC's state support is now back at the 
same budgetary levels it received in the mid
l 980s. 

In a board meeting on Monday, members 
did not make any firm decisions about how 
they would cope with the cuts. They did dis
cuss the agency's future priorities and 
restate their intention to maintain a commit
ment to the agency's key funding areas: 
operating support for cultural institutions 
and project support for organizations, arts 
education and individual artists. 

Staff will investigate options like drum
ming up private funding or creating partner
ships with other public institutions to 
reduce costs and generate new revenue. 
They also plan to talk to past grantees to 
find out which services are considered most 
worth maintaining before coming to terms 
with the cold, hard numbers. 

Nelson received grant money from the 
OAC in the early 1990s - money that 
helped her buy materials and afford some 
time to develop her work. In 2008, she. was 
h_onored with a prestigi_ous Guggenheim Fel
lowship. 

She's now seeing regular notices from 
arts organizations that grants and fellow
ships for individual artists are either drying 
up or being suspended. 

"Suddenly there is no route to even try to 
apply for anything in Ohio, which is going to 
hurt a lot of people," she said. "While there 
are only a few chosen each year, it's been a 
real opportunity for artists." 

Fore 51ldeshow of works 
curre>ntly on ylcw at the Riffe Gallery, 
click to ColumbusAlive.<:o,n. 


