
Quilt National ‘21: 
The Best of 

Contemporary Quilts

Virtual Exhibition 

Produced and circulated by The Dairy Barn Arts Center



The works in a Quilt National exhibit display a reverence for the lessons taught by the 
makers of the heritage quilts. Many of the works hold fast to the traditional methods 
of piecing and patching. At the same time, however, the Quilt National artist is 
intrigued by the challenge of expanding the boundaries of traditional quiltmaking by 
utilizing the newest materials and technologies. These innovative works generate 
strong emotional responses in the viewer while at the same time fulfilling the creative 
need of the artist to make a totally individual statement.
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CATHERINE BEARD
Springfield, Oregon

Bookends

Commercial and hand dyed cotton. Machine pieced and quilted, 63” x 99” 



SUE BENNER
Dallas, Texas

Mesh 13

Dye, silk organza, applied silk, 
cotton, polyester, paint, thread, 
fusible, found fabrics such as 
embroidered silk and polyester 
curtains. Painted, printed, 
monoprinted, stencilled with 
nandina stems and leaves using 
dyes, pieced, fused, machine 
quilted, 63” x 51” 



MARGARET BLACK
Boswell, Pennsylvania 

Curb Appeal 28

Dye, cotton fabric, Procion MX dye, 
thread, wool batting. Low water 
immersion dyed by artist, freeform 
cut and pieced, 70” x 70”



ANNA BROWN
Bungwahl, New South Wales, Australia

Reflections 5

Silk and commercially printed cotton,  
synthetic batting. Raw edge reverse 
appliquéd, machine pieced, hand quilted, 
70” x 53” 



SANDRA CHAMPION
Battery Point, Tasmania, Australia

summer inferno #7 

Vintage kimono silks, vintage papers, corrugated cardboard, perle cotton, repurposed dressmakers pattern 
tissue, and silk. Rusted, painted, oiled, collaged, and patched. Hand and machine stitched and fused to a silk 
foundation, and machine quilted, 40” x 63” 



ROBBI EKLOW
Omaha, Nebraska

Red January

100% cottons, hand dyed 
fabric,  perle cotton 
embroidery thread,  
polyester embroidery 
thread, wool  batting, 
Mistyfuse webbing. Fused 
appliquéd, edges covered by 
couching with machine 
embroidery thread over 
perle cotton, free motion 
machine quilted, 33” x 47”



AUDREY ESAREY 
Louisville, Kentucky

Watercolor Study No. 7

Cotton fabric, fiber 
reactive dye, cotton 
batting, polyester thread, 
cotton thread. Hand 
dyed, curved pieced, 
machine pieced, and 
machine quilted, 52” x 
76”



JEAN M. EVANS
Medina, Ohio

Sun on My Patio Chair, 
2020 Isolation

Cotton fabrics, acrylic paint. Hand 
drawn, painted, appliquéd, 
machine quilted, 49.5”x 35” 



KERRI GREEN
Dallas, Texas

Family Meeting

Hand dyed cotton 
fabric, commercial 
cotton fabric, cotton 
batting. Machine 
pieced and quilted, 
35” x 42”



BARBARA OLIVER 
HARTMAN
Flower Mound, Texas

Inversion

Recycled cotton 
fabrics; cotton batting; 
cotton backing; 
polyester, cotton, and 
silk threads. Appliquéd 
using a free motion 
zigzag stitch to add to 
the surface of the quilt, 
42” x 54”



SUSANN HEYMANN
Kneese, Mecklenburg-Vorpommern, 
Germany

Faded News

Russian linen, European earth 
pigments, soy milk, newspaper yarn 
from India, various crochet and 
quilting yarns. Dyed linen, machine 
couching, hand and machine 
quilted, 53” x 40”



LEANN HILEMAN
Glendale, Arizona

Where Once A Tree Was Standing

Fabric, thread. Raw edge 
appliquéd, appliquéd with turned 
edges, thread painted, 44” x 35”



JUDY HOOWORTH
Morisset, New South Wales, 
Australia

Adventure Journal #7: on 
the Silk Road

Cottons, soy wax resist, 
Permaset fabric inks, 
Procion dyes, 80/20 
cotton/polyester batting, 
thread, cotton backin. 
Monoprinted, discharged, 
stamped, painted, 
machine pieced, quilted, 
55.5” x 68”



DONALEE KENNEDY
Marble Cliff, Ohio

Reaching Out 8

Cotton, machine pieced and quilted, 
63” x 57”, Quilted by Jane Williamson



PAULA KOVARIK
Memphis, Tennessee

Invisible

Cut up quilts, office chair wheels, wireframing, 
cotton fabrics  and thread, wool batting. Free 
motion quilted, 55” x 24”  x 24”



CAROL KRUEGER
Louisville, Colorado 

The Mindset

Cotton, nylon tulle, polyester batting, cotton and polyester embroidery thread, mono-
filament. Pieced using the Seminole technique, appliquéd, hand quilted, machine  
embroidered, embroidery motifs drawn and digitized by artist, 38” x68”



SUSAN LAPHAM
Vienna, Virginia

Playland #4

Fabric. Machine pieced, 
longarm machine 
quilted, 80” x 82”



KESTREL MICHAUD
West Melbourne, Florida

Morning Commute

Cotton fabric, polyester 
thread,  Pellon Wonder Under. 
Fused raw-edge appliqué and 
free motion quilted on a 
domestic machine, 46.5” x 35”



JUDITH MUNDWILER
Buus, Baselland, Switzerland

May 2020

Used parking cardss, aluminum 
foil, color pigments, thread. 
Painted, filled, layered, machine 
stitched, 88” x 54.5”



BARBARA NEPOM
Lopez Island, Washington

Friends

Hand dyed cotton pimatex, muslin,  and sateen; cotton batting; commercial 
cotton backing. Machine pieced and quilted, 41” x 64”



IRENE RODERICK
Austin, Texas

Corona Spring

Commercially dyed cotton fabric,  
cotton/wool batting, polyester and 
cotton thread, fabric markers. 
Machine pieced and quilted,  
hand drawn markings, 72” x 57”



MICHAEL ROSS
New Hope, Pennsylvania

Mutations #13

Commercial and hand dyed 
cotton, wool batting, cotton, 
MonoPoly thread. 
Improvisational piecing, 
machine stitched, longarm 
quilted, 83” x 87”



YASUKO SAITO
Tokyo, Japan

MOVEMENT #91 Zen-1 
(Not Just in One Place)

Handmade paper, 
French Herbin ink, 
Japanese ink. Herbin
and Japanese ink 
dripped quickly on 
handmade paper, 
machine pieced and 
quilted, 37” x 67”



SANDY SHELENBERGER
Conneaut, Ohio

Shifting Sands, Sapphire Skies

Hand dyed and discharged cotton  
fabrics, cotton batting, Thiox, organic  
and synthetic indigo dye vats. Fabrics 
hand dyed using Itajime and Arashi
Shibori techniques with discharge 
process, overdyed with indigo, and  
Itajime shibori with Indigo dyes 
Machine pieced and quilted with  
variegated threads, 37” x 39”



MARIA SHELL
Anchorage, Alaska

Sum & Parts

Vintage, contemporary, and 
hand dyed fabrics; batting; 
thread. Improvisationally
cut and pieced,  machine 
quilted, faced, 58” x 59”



SUSAN SHIE
Wooster, Ohio

Annie and John: 7 of Paring Knives 
(Swords) in the Kitchen Tarot

Fabric paint, acrylic paint, white cotton 
cloth, cotton machine thread, perle cotton 
thread, one buddha bead. Freehand 
stitched, airbrushed, painted, written, 
machine sewed, hand sewed border, 61” x 
49”



ANNE SMITH
Pontypridd, Rhondda Cynon
Taff, Great Britain

Brittle Crazie Glasse

Recycled cotton, denim and 
synthetic fabric, hessian, 
string, embroidery  cotton. 
Hand pieced, appliquéd, 
hand  embroidered, hand 
quilted, 53” x 51”



KIT VINCENT
Ottawa, Ontario, 
Canada

Fracas

Cotton, silk, batting, 
thread. Dyed, 
monoprinted, 
painted, machine 
pieced, appliquéd, 
quilted, 55” x 76”



SARAH WARD
Auckland, New Zealand

Disrupted Stones

Commercial cotton, batting, 
thread Free cut, improvisationally
pieced. Quilted on a domestic 
machine, 90” x 62”



ISABELLE WIESSLER
Stegen, Baden Württemberg, Germany

Seeing Through to the End

Lutradur, Bondaweb, synthetic chiffon, acrylic paint, cotton and rayon threads. 
Lutradur and Bondaweb painted and bonded and layered together with  synthetic 
chiffon; stitched and eroded with a heat tool; stitched again in form, 25” x 77.5” 



From Quilt National Director, 
Holly Ittel

The Quilt National ‘21 collection is reflective of 2020, with many 
of the artworks created or finished during the COVID-19 
pandemic and the height of the Black Lives Matter movement. 
Several of the quilts in this biennial exhibit express the shared 
experience of COVID-19 broadly and through individual 
experiences delicately presented before us. While none of us had 
identical experiences in this past year, I am able to see many of 
my own fears addressed in these artworks. In March of 2020, I 
entered self-isolation and my third trimester of pregnancy. As I 
grasped the magnitude of our situation, the fears quickly set in. 
Would the hospital be too full to accept a birthing person? Is a 
homebirth the safer option? Who can hold the baby? Will my 
parents hold her? Will I?



Privileged with a healthy pregnancy and access to trusted healthcare, my fears waned as we 
learned more about COVID-19, and I was able to move forward. Quickly, I became a part of 
another affiliation of shared-experience... that of being a new mom. Having a child has 
changed my worldview and shifted my ability to relate to others in a way that I could not 
expect. The sweet things in life are sweeter, and the horrible things hurt deeper. I am moved 
by the vulnerability artists provide in these pages. Through artworks inspired by personal life 
journeys, artists are allowing space for deep human connection that I believe makes Quilt 
National exceptional.

I congratulate each of the artists included in Quilt National ‘21. This collection is 
moving and beautiful. I see artists using the medium to express the isolation of 2020, 
address sorrow and fear, and shed light on tragedies happening in our society and around 
the globe. I also see artists using this medium to celebrate life, in its joy, complexity, 
and simplicity. To all the artists who submitted artwork for consideration, this exhibit 
exists because of your dedication to the craft and the mission of Quilt National.

From Quilt National Director, Holly Ittel



While we celebrate the forty-second anniversary of Quilt National in 2021, I enthusiastically 
embrace the opportunity to welcome an ever-more-diverse group of artists into this biennial 
exhibition. A new Quilt National committee is being created to advise on community engagement, 
partner relationships, and jury selection with a mission of inclusion at the forefront. Our 2023 
prospectus expands into more languages to increase accessibility. Future juries will be more 
inclusive with more diverse jury panels. These changes will holistically enrich the exhibit and viewer 
experience. My door is open to learning and to listening. Progress is happening in the contemporary 
quilt world, and this is vital to the future relevance of the medium. This community of artists has the 
power to create change. Quilt National belongs to the pantheon of contemporary art because of 
passionate artists who choose to share their stories through this boundless medium.

From Quilt National Director, Holly Ittel
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